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Culture.pl is the flagship brand of the Adam Mickiewicz Institute 
– a national cultural institution promoting Poland and Polish 
culture abroad and taking an active part in international cultural 
exchange. By spearheading high-quality initiatives and events in 
the fields of visual arts, theatre, music, design and film, Culture.pl 
 aspires to introduce contemporary Polish culture to international 
audiences. In the 2013 / 2014 season alone more than 200 
events have been organized in 31 countries, reaching over  
2 000 000 people. Our projects are held at leading galleries, 
theatres, clubs and festivals in close collaboration with key 
partners like Bozar, La Monnaie, Edinburgh International 
Festival, Southbank Centre, Barbican Centre, National Theatre, 
Whitechapel Gallery, London Design Festival, Martin Gropius 
Bau, Teatro Real, The Pushkin Museum of Fine Arts, Golden 
Mask Festival, St. Ann’sWarehouse, Brooklyn Academy of Music, 
Lincoln Center, IKSV, Pera Museum and many more.

The Adam Mickiewicz Institute also promotes Polish culture  
worldwide through unique long-term initiatives such as Polska 
Music, I, CULTURE Orchestra, East European Performing Arts 
Platform, and the programme promoting Polish design worldwide.

For over a decade now, the Institute has maintained the Culture.pl 
website to provide daily fresh information on the most exciting 
Polish cultural events worldwide.As the biggest and most 
comprehensive source of knowledge on Polish culture, the site 
boasts a wealth of artist bios (5 000 and counting), reviews, essays, 
reports and profiles of cultural institutions along with event 
listings for Poland and beyond. 

Find out more: www.culture.pl



43

year belonged to Sir Andrzej Panufnik. 
His music is hard to resist, especially when 
performed by the finest Polish and British 
orchestras – so important in the composer’s 
life and work. The 100th anniversary 
of Panufnik’s birth saw his greatest 
pieces included in the program of the  
I, CULTURE Orchestra’s international tour. 
Our orchestra’s performance of Sinfonia 
Elegiaca (Symphony No. 2) was highly 
acclaimed by the Edinburgh audience, 
garnering rave reviews from the most 
demanding music critics and drawing 
further invitations to prestigious festivals 
around Europe.

I would like to give my thanks to our friends 
and partners: the Ministry of Culture and 
National Heritage, the Ministry of Foreign 
Affairs and its diplomatic missions, the 
President’s Office, our partners in Poland 
and abroad, and, most of all, the artists and 
culture professionals whose talent and 
commitment to our work have made it all 
possible.

I would also like to offer my special thanks 
to the patron of the I, Culture Orchestra, 
Lotos Group – not only for supporting 
this difficult and highly unusual project, 
whose greatest benefits are yet to come, 
but most of all for sharing the same set of 
values as the Adam Mickiewicz Institute.

It is with immense pride that I present to you the report of the Adam Mickiewicz 
Institute for 2013 and 2014 season. This is the sixth report which I have had the honour 
of delivering.

2014 was the first year in which our projects abroad were presented under the brand 
name ‘culture.pl’. The rebranding of the Adam Mickiewicz Institute was a strategic 
decision, arrived at after much careful consideration. It was not just a simple change of 
corporate identity; it also reflects a complex process backed by research by the Young & 
Rubicam’s BrandAsset® Valuator and Millward Brown SMG/KRC. We are the first cultural 
institution in Poland to carry out a rebranding based on this kind of analysis from the 
world of business, and it has helped us to more than double traffic on our flagship website, 
culture.pl.

The Pera Museum, Sakip Sabanci, the Istanbul Modern, SALT are all prominent places in 
a city which has, before our very eyes, become one of the leading global cultural centres. 
I refer, of course, to Istanbul. Together with our Turkish partners, we celebrated the 
600th anniversary of diplomatic relations – six centuries of inspiration, intellectual 
inquiry, respect and mutual interest. Our Turkish friends have repeatedly proved their 
loyalty during many of the most difficult periods in Polish history. Today, we celebrate 
this distinctive European anniversary by presenting more than 100 projects, including 
the Istanbul Theatre Festival, the Izmir European Jazz Festival and the Istanbul Design 
Biennial.

Our last season was widely perceived by the media, and by many artists and 
entrepreneurs, as a breakthrough for Polish design. We organized 34 exhibitions, 
including 16 large expositions, in key locations for international designers, 
manufacturers and design critics. We introduced Polish designers and producers on four 
continents - Europe, the Americas and Asia, from Tokyo to Sâo Paulo, from Singapore to 
London and Milan.

For years, we have striven to restore some of the greatest Polish composers to their former 
reputations, bringing them back to concert halls all over the world after they fell out of 
favour. We have already accomplished this for Szymanowski and Lutosławski, and this 
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About Institute

The Adam Mickiewicz Institute’s (AMI) primary goal is to promote Poland and Polish culture 
abroad. For over a decade, the Institute has created many innovative ways of doing so. One of 
the most groundbreaking steps taken by the Adam Mickiewicz Institute in order to reach out 
to potential audiences all over the world was relinquishing the utopian and dated expectation 
that the façade of a ministerial building should constitute a proper brand for high culture. This 
understanding for the need of a dynamic brand led to the introduction of a new visual identity: 
the Institute’s activities are now consistently presented to audiences abroad under its flagship 
brand Culture.pl. Culture.pl will be associated with high-quality initiatives from Poland in the 
fields of music, design, literature, art, and more.

The Institute has implemented an arm’s length approach which has brought a series of 
resounding successes. From its very first days, AMI was meant to be an institution that would 
interact with both artists and audiences on equal footing, and the latter have responded with 
an enthusiasm that has resulted in Polish culture being celebrated in large cities, remote 
communities, and everywhere in between. AMI aims to network, to create connections, to work 
with partners around the globe, to build civile society.

The sheer extent of AMI’s activity, both in the geographical and artistic sense, is striking. Polish 
music could be heard loud and clear in Germany, the United Kingdom, the United States and 
Japan; Polish artwork was on display at the world’s finest museums and galleries in Istanbul, 
Sao Paulo, Venice, Berlin and Sydney; Polish design was present at the most important design 
events and venues in Milan, New York, London and Brasilia; even Polish cuisine found its way 
onto the plates and into the hearts of the Turkish public. 

Not only does the Adam Mickiewicz Institute export some of Poland’s best cultural products, 
it also is the founder of many exciting initiatives which serve as platforms for the promotion 
of Polish creativity. Don’t Panic! We’re From Poland offers a listen to the freshest new bands on 
the music scene,  the I, Culture Orchestra brings together young musicians from the Eastern 
Partnership, with the belief that music is able to overcome barriers of language and politics; 
Polska Design shows the extraordinary power of imagination and innovation through the 
presentation of contemporary Polish design.

The Adam Mickiewicz Institute and Culture.pl are proud to promote all facets of Polish culture 
– the traditional and the modern, the classic and the unexpected – and will continue to do so in 
years to come.

Our audience

Our guest during residencies  
and study visits
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356
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The Council of the Adam Mickiewicz Institute was appointed on 4 January 2013. Its members 
include eminent individuals from the spectrum of Polish society:

Chair:
Prof. Jerzy Buzek – Memebr of European Parliament; Committee on Industry, Research and Energy  

Members:
•	 Włodzimierz Cimoszewicz, Ph.D. - Senator

•	 Prof. Jerzy Hausner - Head of the Department of Public 
Economy and Administration at Cracow University of 
Economics

•	 Jerzy Koźminski – President and CEO of the Polish-American 
Freedom Foundation

•	 Monika Smoleń, Ph.D. – Under-Secretary of State, Ministry 
of Culture and National Heritage

•	 Katarzyna Kacperczyk - Under-Secretary of State, Ministry 
of Foreign Affairs

•	 Prof. Edmund Wnuk-Lipiński – Honorary Rector of 
Collegium Civitas

Appointments to the posts of Chairman and Members of the Council were awarded by Minister of 
Culture and National Heritage Bogdan Zdrojewski. During its inaugural session, taking place at the 
Adam Mickiewicz Institute, the Council ratified the Council’s Guidelines,assessed the Institute’s 
operations from 2008 to 2012 and defined a strategy for 2013-2017.

The web portal Culture.pl, launched by the Adam 
Mickiewicz Institute, has already published 
over 38 thousand articles in Polish and English, 
providing our readers with the freshest cultural 
news daily. We also offer a comprehensive 
selection of encyclopedic articles on Polish 
artists and their creations, all coming together 
into a one-stop resource for cultural managers, 
artists, students, art critics, journalists, opinion-
makers and lovers of Polish culture all over the 
globe.

Council of the 
Adam Mickiewicz 
Institute

Culture.pl 2014:

2014:

2014:

2013:

2013:

2013:

+30,02% (2013)

+32,85% (2013)

+37,20% (2013)

Number of visits on culture.pl

Number of users on culture.pl

Number of entries on culture.pl

4,21 mln

2,96 mln

7,33 mln

3,24 mln

2,23 mln

2,23 mln 
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TURKEY
“To mark the 2014 celebrations of the 600th 

anniversary of the establishment of Polish-
Turkish diplomatic relations, we wish to 
present the Turkish public with an extensive 
cultural program. Polish institutions, in 
cooperation with their Turkish partners, 
will present more than 160 cultural events 
in 11 Turkish cities. It turns out that even 
after 600 years of economic, political and 
cultural relations both countries have a lot 
to learn about each other. Culture offers a 
great opportunity for mutual experience and 
interaction, which, due to Turkey’s geopolitical 
and cultural role and importance in the 
region, is also crucial to Poland. Throughout 
the year, we try to rediscover things we have 
in common, at the same time strengthening 
the dialogue between artists, curators and 
institutions. Polish culture is present at major 
artistic events and in biggest art centers in 
Turkey, but also outside them where more 
emphasis is placed on the experimental aspect 
of art.”

Olga Wysocka, PhD
deputy director

Poland – Turkey 2014 project manager

ASIA
“Project Asia aims to build a strong brand 
of Polish writers and artists across Asia, 
particularly in China (including Hong Kong), 
the Republic of Korea, Japan and India. For six 
years, we have been developing direct contacts 
with directors of major festivals, concert halls, 
theaters and museums, which has resulted in 
an increased interest in our contractors and 
our culture becoming more recognized and 
popular. We take an active part in trade fairs 
and networking meetings, publish in Chinese, 
Korean and Japanese and are active online. All 
that in order to be able to do much more!”

Marcin Jacoby
manager - Project Asia

CULTURE MEDIA
“The Culture.media project is an in-house 
interactive agency and editorial office of one 
of the biggest Polish Internet resources in the 
area of culture – Culture.pl.

We regularly provide fresh content to the 
w e b s i t e  a n d  e x p a n d  i t s  m u l t i m e d i a 
database. We offer complementary online 
communication activities for the projects of 
the Institute and are the center of excellence 
for most things related to Internet marketing 
and online promotion.”

Natalia Dzieduszycka
manager - Culture.Media
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MASTER PROJECT
“Master Project is one of the key areas of the 
AMI’s activity and a true melting pot in which 
theater, film, literature, music and the visual 
arts come together and mingle.

It encompasses different geographical areas, 
builds up and maintains contacts established 
in other mega projects and serves as an 
incubator for new initiatives. Masterprojekt 
is characterized by its long-term effects and 
multidisciplinary approach.”

Iwona Patejuk
manager – Master Project

POLSKA MUSIC
“In 2014, Polska Music focused on producing 
events connected with the twentieth century 
icons of Polish music. The city of London saw 
the posthumous premiere of Symphony No. 
IV by Henryk Mikołaj Górecki, whereas other 
projects to celebrate the 100th anniversary of 
the birth of Panufnik were being carried out 
all around the world.

The AMI’s activity allowed for the synergy of 
actions which have resulted in Polish classical 
music gaining popularity both in Poland and 
abroad, as well as the inclusion of the repertoire 

of Andrzej Panufnik in the program of the 
London Symphony Orchestra and the Chicago 
Symphony Orchestra. The events brought about 
a series of renditions of the composer’s works in 
concert halls all over Poland.

It is also important to note that the program 
made the release of Agata Zubel’s album ”Not I” 
(the album was released by the prestigious 
KAIROS Music Productions and later listed as 
one of the ten most interesting albums of 2014 
by the “New Yorker” contributor Alex Ross).”

Ewa Bogusz-Moore
manager - Polska Music 
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Our projects

POLSKA DESIGN
“The aim of the project Polish Design is to build 
up and maintain the renown of Polish design 
around the world. We initiate and organize 
exhibitions and international workshops 
for students, publish books and support 
conferences. We also actively participate in 
the discourse regarding design and its role 
in the 21st century. Due to our support, Polish 
designers can present their work at major 
festivals and design fairs. Last season, we 
showed our projects at a number of events 
including the Milan Design Week, Wanted 
Design, the São Paulo Design Weekend and the 
London Design Festival.”

Barbara Krzeska
manager - Communication Department;  

Polska Design Project



CAMPUS PROJECT
“Campus Project, often bordering on culture 
and science, aims at developing cooperation 
between Poland and a group of US universities. 
The program’s activities are focused on 
spreading the good word about Poland 
among students of some of the best American 
universities; future leaders of the world’s 
intellectual elite who, after graduation, will 
occupy important positions in government, 
business, culture and creative industries.

The year 2014 was mainly about the study 
visits program for curators and scholars in 
the areas of the visual arts, dance, architecture, 
theater and other interdisciplinary fields.”

Ewa Bogusz-Moore
manager – Campus Project

BRAZIL
“Project Brazil is an attempt to tell about 
contemporary Poland through culture in 
the other hemisphere of the globe. The 
multithreaded relations between Poland 
and Brazil, which at first glance seem a bit 
distant from the worries of everyday life, 
reveal a wealth of shared experiences and 
struggles with modernity. Polish culture 
has accompanied the changes of the cultural 
landscape of Brazil throughout the years 
and has finally become its basic component. 
Project Brazil is thus a journey into the Polish 
and Brazilian identities. Projects conducted as 
part of the Brazilian presentation are designed 
to highlight the existing ties and stimulate the 
search for one’s own identification. In order 
to do that, the project will focus on the visual 
arts, architecture, theater and contemporary 
music.”

Aleksander Gowin, 
manager – Project Brazil

WHAT’S NEXT
“What’s Next is a group of five specialists in 
the visual arts, theater, dance, film and music. 
Our “program” or “expert” team holds as its 
focus the planning and implementation of 
specialized projects as well as tracking trends 
in culture both in Poland and the rest of the 
world. We set new trends and offer a fresh 
look on innovative models of subject design 
and make contact with potential partners and 
guests of the AMI. We share the experiences at 
internal meetings called What’s Next featuring 
prominent guests in the field of culture whose 
different perspectives stimulate us to keep on 
learning, reflect and plan future projects.”

Łukasz Stusiński, 
manager – Expert Team Department
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Our projects
I, CULTURE 
ORCHESTRA
“The fourth edition of the I, CULTURE Orchestra 
is primarily a bravura performance of the 
Symphony No. 7 (also titled “Leningrad” ) 
by Dmitry Shostakovich. The tour included 
the prestigious European concert festivals.  
Dur ing the Kultursomme r  Nordhe s s en 
concerts in Kassel  and the 34.  Festival 
International de Piano in La Roque d’Antheron, 
th e  o rc h e s t ra  w a s  a c c o m p a n i e d  by  th e 
outstanding pianist Alice Sara Ott, whereas 
the Baltic Sea Festival in Stockholm featured 
Simon Trpčeski as the concert soloist. The most 
prestigious ICO performance this year was the 
Edinburgh International Festival concert after 
which the band was greeted with a standing 
ovation and received a number of rave reviews.”

Ewa Bogusz-Moore
manager - I, CULTURE Orchestra
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•	 APAP

•	 Artissima 2013

•	 BBC Concert Orchestra

•	 Beijing Modern

•	 Berlin Biennale

•	 Berliner Philharmoniker

•	 Biennale of Sydney 

•	 Bregenzer Festspiele

•	 British Ceramic Biennial

•	 Brooklyn Academy of Music

•	 Central St. Martins College

•	 Centro International das Artes Jose de 
Guimaraes (CIAJG)

•	 Chandos Records 

•	 Chester Music

•	 Chicago Symphony Orchestra

•	 City University of New York

•	 Dance Base - National Centre for Dance

•	 Documentarist İstanbul Documentary Days

•	 FACT Liverpool

•	 Festival Easter at King’s

•	 Festival Ruhrtriennale

•	 Festival Uijeongbu

•	 Google Cultural Institute

•	 Goteborgs Symfoniker

•	 Harpa Hall Reykjavik

•	 Hochschule f ur Musik,  T heater und 
Medien Hannover

•	 Hong Kong Arts Festival Society Ltd

•	 Hong Kong International Film Festival 
Society

•	 Inno Design Tech Expo 

•	 ISPA

•	 Istanbul Design Biennale

•	 Istanbul Foundation For Culture & Arts 
(IKSV)

•	 Istanbul Modern

•	 Istanbul Technical University

•	 Jarasum International Jazz Festival

•	 Klangforum Wien

•	 KW Institute for Contemporary Art

•	 La Biennale di Venezia

•	 London Philharmonic Orchestra

•	 London Symphony Orchestra

•	 Lviv Chamber Music Festival

•	 Museum Sakip Sabanci

•	 Music Center in Los Angeles

•	 New York Theater Workshop

•	 Office National de Diffusion Artistique 
(ONDA)

•	 Organisation in Design

•	 PAMS

•	 Pera Museum

•	 Pratt Institute

•	 Primavera Sound

•	 Princeton University

•	 Reeperbahn

•	 Royal Festival Hall

•	 Royal Opera House

•	 Sabanci University

•	 Schloss Solitude

•	 Seagull Books

•	 Sibiu International Theatre Festival

•	 Southbank Centre

•	 Summerhall

•	 The Museum of Contemporary Art Detroit

•	 Tribeca Film Center

•	 University of Economics in Izmir

•	 Visual and Performing Art Centre “Art 
Corporation” 

•	 WantedDesign

•	 Womex

•	 Yale School Of Drama

Our key partners in 
2013/2014 season

ADAM MICKIEWICZ INSTITUTE
Mokotowska 25
00-560 Warsaw
Poland

WWW.IAM.PL
WWW.CULTURE.PL 

TEAM:
Lawinia Areshka, Ewa Bach, Jolanta Badziak, Elżbieta Banasiak, Zofia Barańska, Ewa Bender, Lea Berriault, Marta 
Berto, Didem Bilgin, Krzysztof Biliński, Ewa Bogusz-Moore, Ewa Borysiewicz, Marzena Brus, Magdalena Czapska, 
Matthew Davies, Eugenia Dąbkowska, Michał Dąbrowski, Beata Dubiel, Anna Duda, Natalia Dzieduszycka, Ogulcan 
Ekiz, Aleksandra Emerling, Barbara Feliga, Jakub Fiebig, Karol Gajewski, Natalia Gedroyć, Mikołaj Gliński, Katarzyna 
Goć-Cichorska, Justyna Godycka, Aleksander Gowin, Paulina Gradkowska, Adam Guźmierski, Bożena Gwiazda, 
Michał Hajduk, Jakub Halcewicz Pleskaczewski, Krzysztof Halicz, Anna Hieropolitańska, Konrad Hildebrand, Maria 
Hofman, Sylwia Jabłońska, Marcin Jacoby, Krzysztof Janicki, Tomasz Janowski, Marta Jazowska, Miłada Jędrysik, 
Lee Jiwone, Maciej Karaś, Maria Karwowska, Joanna Kasprzycka, Marta Keil, Katarzyna Kieloch, Małgorzata 
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Mirosława Kopka, Agnieszka Korzuszek, Weronika Kostyrko, Janusz Kowalczyk, Kamila Kowalska, Barbara Krzeska, 
Milena Krzyszkowska, Dorota Kwinta, Marta Lasecka, Aleksander Laskowski, Filip Lech, Anna Legierska, Aleksandra 
Leszczyńska, Alan Lockwood, Anna Łojko, Iwona Łopacińska, Katarzyna Łuka, Elcin Marasli, Barbara Marcoń, 
Bogusława Marszalik-Kostyra, Monika Miąsko, Magdalena Mich, Anna Micińska, Karolina Mikowska, Paweł 
Milewski, Katarzyna Mitrović, Małgorzata Mostek, Anna Mroczkowska, Natalia Nylec, Joanna Obrzut, Daria Odija, 
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Aneta Stankowska, Bartosz Staszczyszyn, Robert Stoch, Łukasz Strusiński, Agnieszka Sural, Katarzyna Szacińska, 
Zbigniew Szafranek, Ewa Szandomirska, Małgorzata Szczygielska, Filip Szumowski, Lucyna Szura, Anna Szylar, 
Marta Szymańska, Bartosz Świetlicki, Katarzyna Świętochowska, Karol Templewicz, Małgorzata Ustymowicz, 
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THEATER: AESTHETIC DIVERSITY

POLISH KINGS IN THE WHITE TOWER ................................................................5
8-11 September 2013 / Brest, Belarus / The White Tower Festival

FALL IN DANCE WITH BEIJING ..............................................................................6
10-27 September 2013 / Beijing, China / Beijing Fringe Festival

ExPERIMENTS IN NEW YORK ................................................................................9
19-22 September 2013 & 30 October – 2 November 2013 / New York, United States of 

America / Next Wave Festival

BEYOND THE SCALE ............................................................................................... 10
7 October 2013 / Minsk, Belarus / International Forum of Theatre Arts TEATR

(A)POLLONIA, OR MULTILEVEL POLISH DRAMA ............................................ 13
Publisher: Seagull Books

MARYLIN’S ASIAN TRAVELS ................................................................................ 14
20-27 October 2013 / Hong Kong, China / World Cultures Festival

22-24 May 2014 / Tianjin, China / Lin Zhaohua Festival

CRIME STORY IN A PACKED HALL  ..................................................................... 16
21-27 October 2013 / Seul, South Korea / Seoul Performing Arts Festival 

ON HAPPINESS AND VIOLENCE IN INDIA  ........................................................ 19
10 January – 2 February 2014 / Thrissur, India / International Theatre Festival of 

Kerala & New Delhi, Indie / Bharat Rang Mahotsav Festival

RUSSIAN ARTISTS IN WARSAW ......................................................................... 20
28 January 2014 / Warszawa, Poland / Da! Da! Da! 

3-4 March 2014 / Moscow, Russia / Golden Mask Festival

SURVEILLANCE NOW AND THEN ....................................................................... 23
19-28 February 2014 / New Haven and Princeton, United States of America

REJECTED HEROES IN HONG KONG  .................................................................. 24
22-23 March 2014 / Hong Kong, China / Hong Kong Arts Festival

TExT TRANSIT  .........................................................................................................27
4-8 May 2014 / Istanbul, Turkey

FAMILY LAB ............................................................................................................. 28
13-14 May / Uijeongbu, South Korea /  Uijeongbu Festival 

16-17 May 2014 / Seoul, South Korea

FUTURISTIC RUSSIA ............................................................................................... 31
13-14 June 2014 / Voronezh, Russia / Platonov Festival

DIRECTION: A NEW CENTER OF EUROPE  ........................................................ 32
Eastern European Performing Arts Platform 

CINEMA: MANY POINTS OF VIEW

BRIGHT LIGHTS OF THE PAST ............................................................................. 36
2013 / Warsaw, Poland

A DOCUMENTARY ABOUT A POSSESSED PLAY .............................................. 38
2013 / Kraków, Warsaw, Poland

HAS AND OTHERS .................................................................................................. 39
1 September – 20 October, 2013 / Hong Kong, China / Hong Kong International Film 

Festival

ALL ABOUT KIEŚLOWSKI IN ISTANBUL ............................................................ 41
2-23 February 2014 / Istanbul, Turkey

AUTEUR CINEMA ON THE BOSPORUS............................................................... 42
14-18 April 2014 / Istanbul, Turkey / Istanbul Film Festival

8-28 May 2014 / Istanbul, Turkey / Sakip Sabanci Museum

THE POLISH WAVE ................................................................................................. 45
27 June – 19 July 2014 / Taipei, Taiwan / Taipei Film Festival

CINEMA IN THE NAME OF CHANGE ................................................................... 46
14-19 July 2014 / Yerevan, Armenia / Golden Apricot Film Festival

CAN YOU TELL ME A BIT ABOUT YOURSELF? ..................................................47
18 March – 10 June 2014 / Kiev, Ukraine & Minsk, Belarus & Warsaw, Poland

ARTISTS ON A WORLD WITH(OUT) A FUTURE ............................................... 48
2013-2014 / Warsaw, Poland

ON THE ROAD TO DEMOCRACY ........................................................................... 51
25 March – 6 May 2014 / Route: Ukraine, Moldova, Romania, Bulgaria, Turkey, 
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TEATR  

THEATER: AESTHETIC 
DIVERSITY
Poland as a country identifies itself through theater. Therefore, studying Polish theater 
is one of the best ways to understand the country itself.

Theater in Poland serves the roles of a national conscience, a compass and  
a seismograph. Its significance in Polish culture will evidence itself through the 
celebrations marking the 250th anniversary of Polish public theater in 2015, initiated by 
the Ministry of Culture and National Heritage. The historically favorable conditions for 
the development of Polish theater have resulted not only in the creation of a completely 
separate artistic language operating on multiple levels of meaning (sound, motion, 
image, text), but also led to the development of the individual elements of theatrical 
compositions on an unprecedented scale (set design, music, choreography, dramaturgy). 

The great world renown which Polish theater boasts has been reinforced in recent 
years by a rash of young, talented directors, actors and dramatists. Polish theater seeks 
to see man as a unit and centers on his existential, social, philosophical and political 
conditions, making great use of the broad base of resources and forms developed by 
institutional theater over the years while simultaneously borrowing from alternative 
theater’s intransigence in experimenting. It is the combination of high level theater 
craftsmanship and artistic audacity that has built up contemporary Polish theater’s 
enviable reputation around the globe. Despite the emergence of a “new generation” 
in Polish theater, it is difficult to pinpoint its common aesthetics as the unprecedented 
gamut of theatrical forms and styles demonstrates the amazing creative potential of 
Polish artists. 

Together with institutional (drama) theater there still exists alternative theater in 
Poland. Dance also forms a crucial part in the field of performing arts. What is more, 

it is the combination of theater and dance that yields the most interesting artistic 
projects, such as remakes of classic theatrical works. Other types of theater worth 
emphasizing include puppet theater, outdoor theater and children’s theater that reach 
young audiences and their families not only through an accessible, attractive form of 
presentation, but also through the subjects they deal with; fairy tales and folk tales  
present the “universum” of human existence and are recognized at every latitude. This 
diversity of theater life in Poland is reflected in the variety of projects carried out by 
the Institute. 

The Institute, in its long-term and multi-faceted support for Polish theater, cooperates 
with major theater festivals worldwide, organizes dedicated study visits and 
prepares promotional materials to cater for the needs and expectations of various 
institutions. The Institute, thanks to its broad range of artistic support, adapts its tools 
to specific political, institutional and cultural contexts, offering its partners not only 
performances but also workshops, visits, residencies, co-productions and translation 
support. Between 2011 – 2013, the Institute completed nearly 200 different projects 
promoting Polish theater abroad, leading to its productions being presented at major 
festivals and theater halls across the globe, including Edinburgh, Avignon, New York, 
Berlin, Moscow and Beijing, as well as in many other smaller arts centers. 

The Institute has also organized cross-section presentations of Polish theater in co-
operation with The Golden Mask Festival, the Edinburgh International Festival, the 
Sibiu International Theatre Festival or the Seoul Performing Arts Festival, each time 
co-creating their programs with foreign curators bearing in mind the local cultural 
context. 

In response to the need to “network” curators and artists from different countries 
in 2011, the Institute established the East European Performing Arts Platform –  
a network dedicated to supporting artists from Eastern and Central Europe. The 
EEPAP’s development in symbiosis with other activities of the Institute allows for the 
establishment of connections between the institutions in this region of Europe and 
reinforces the importance of both Polish culture in the region, and the strength of the 
region itself across Europe.



Polish kings in the 
White Tower  

8-11 September 2013

Brest, Belarus / The White Tower Festival

History is like a fragment of a skull 

discovered on an old battlefield, 

tHrougH wHicH we attempt to 

read tHe turn of events and tHe 

nature of tHe protagonists. we 

need to recognize a Human being, 

wHen only scraps and pieces of tHe 

Human remain. 

Krzysztof Garbaczewski for Rzeczpospolita
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The Gallery of Polish Kings, a grotesque tale about Polish national 
identity, told in a style straight from horror flicks, was specially 

prepared for the opening of the new 
season at the National Teatr Stary in 
Kraków. Director Krzysztof Garbaczewski, 
who does not shun multimedia and 
playing with theatrical illusion, used 
the thriller convention to resurrect the 
Polish kings buried at the Wawel Castle 
and bring out the national spirit in 
Poles. It would seem obvious that such  
a “very Polish” tale might not arouse 
interest among foreign audiences, but 

the contemporary issues presented in The Gallery, dressed in a 
surreal and historical costume, turned out to be of relevance to 
spectators abroad, resulting in the play winning the XVIII White 
Tower Festival’s award for Best Experiment. The Festival in Brest is 
currently one of the top theater festivals in Belarus. It attracts not 
only the local audience but also curators, directors from all over the 
country and international theater critics. 
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creation of The Rite of Spring, scored for  
a large group of actors and featuring dances 
and spoken word. Janusz Orlik directed 
a minimalist version for three dancers 
on a bare stage. The Polish program was 
supplemented with a Haiku solo performance 
and Marzena Krzemińska’s workshops, 
which, instead of the previously announced 
40, were attended by over 200 people. The 
interest in Polish dance was reflected by the 
extensive media coverage – the performance 
by Dada von Bzdülow was recognized as one 
of the festival’s five top  events.

This presentation of Polish dance, the 
most extensive to ever appear in China, 
took place in September 2013 at one of 
the country’s most interesting theater 
festivals. To mark the centenary of The 
Rite of Spring, the Beijing Fringe Festival 
curators selected the following two Polish 
presentations to be presented: Le Sacre 
by the Dada von Bzdülow group and Rite 
of  Spring directed by Janusz Orlik – two 
completely different reinterpretations of 
Stravinsky’s work. 

The Dada von Bzdülow theater created an 
alternative version of the story behind the 

Fall in 
dance with 
Beijing
10-27 September 2013  

Beijing, China / Beijing Fringe 
Festival 

7
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tHere is tension. and magic. and 

Humor: wHen a knife was dropped, 

tHe members silently stood and 

congratulated one anotHer witH 

HandsHakes.

(...) but for all tHe fancy electronic 

embellisHments, tHe table manages 

to retain its own very Human 

Heartbeat.

ANDY WEBSTER, The New York Times

The Karbido group’s performance piece The Table again met with wide enthusiasm 
among audiences: each of the four presentations of The Table in a packed hall 
of the Brooklyn Academy of Music concluded with a standing ovation.  This 
experimental concert – performance featuring a table and four musicians, travels 

all continents gaining critical acclaim. 
This time The New York Times published 
an enthusiastic review, the Wall Street 
Journal interviewed the group, and Voice 
of America broadcast a chat with Karbido 
members.  

At the beginning of November, Nosferatu, 
directed by Grzegorz Jarzyna and telling 
the story of a vampire bored with his 
ow n  i m m o r t a l i t y,  w a s  d el i b e ra t el y 
staged during the Halloween season. The 

performance by TR Warszawa and the National Theatre poses the question of a 
universal need for crossing material, social and symbolic borders. Nosferatu is, 
above all, a masterful show, where John Zorn’s music and Jacqueline Sobiszewski’s 
stage lighting come together to build mysterious images where reality and dream 
meet. The magical images seduce huge audiences: the four performances were seen 
by over three thousand people. 

Both productions took place as part of the Next Wave Festival organized  by the 
Brooklyn Academy of Music, which has for years been viewed as one of the top 
artistic centers in the world. 

Experiments in 
New York 

19-22 September 2013 
30 October – 2 November 2013

New York, United States of America  
/ Next Wave Festival
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(a)pollonia, a never-ending game 

of mirrors constantly flowing 

in a tHeatrical form,  is a long 

daydream amidst tHe cold and 

pale nigHt. it makes us ricHer, 

s t r e n g t H e n e d,  s at i s f i e d  a n d 

dazzled by tHe acting - infinitely 

deep and Human.

Fabienne Pascaud, Télérama

(A)pollonia, one of the most emblematic 
performances of the last decade, directed 
by Krzysztof Warlikowki, was shown in 
Minsk at the beginning of October 2013. 
The performance follows a lengthy journey 
through the darkness of history from 
ancient to contemporary times – from the 
sacrifice of Iphigenia to the victims of World 
War II. The masterful performance by Warsaw’s Nowy Teatr together with its 
inspiring stage design continue to captivate audiences at every latitude. This 
time, the presentation took place at the International Forum of Theatre Arts 
TEART at the Dynamo Sports Center – no other theater venue in Minsk could 
accommodate the sizeable sets. Until then, Belarus had never hosted a theatre 
presentation on that scale.  

The performance was noticed not only by local, but also national press 
and was later reviewed in various magazines and newspapers, including 
Komsomolskaja prawda w Belarusi, SB. Belarus segodnia, Belorusy i rynok, 
Respublika, Narodnaja gazeta. The event was also widely discussed on ONT 
television and given extensive coverage on the first channel of Belarus Radio, 
Junistar and Minska fala radios.

Beyond the scale
7 October 2013    

Minsk, Belarus / International Forum of Theatre 
Arts TEART



(A)pollonia
Twenty-First-Century

Polish Drama
and Texts for the Stage

(A)pollonia
Tw

enty-First-Century
Polish D

ram
a

and Texts for the Stage

Edited by
Krystyna Duniec,
Joanna Klass, and
Joanna Krakowska                    

Edited by
K

rystyna D
uniec,

Joanna K
lass, and

Joanna K
rakow

ska                    

(A)pollonia
Twenty-First-Century Polish Drama and Texts
for the Stage

EDITED BY KRYSTYNA DUNIEC, JOANNA KLASS,

AND JOANNA KRAKOWSKA

Questioning the ethics of historical narratives
and the construction of national identities, this
anthology explores, in innovative language,
the trauma of war, anti-Semitism and the
Holocaust, reappraisals of the post-communist
reality and cultural complexes in Poland from
perspectives of gender, postcolonialism and
the economy. The 11 plays are grouped under
four heads: ‘Polin,’ which addresses national
loss since the Holocaust through discourses on
victimhood and guilt; ‘Transpolonia,’ which
takes up Poland’s difficult post-war relations
with Germany; ‘Postpolonia,’ which examines
social metamorphoses since the political trans-
formation of 1989 through the prism of the
body; and ‘Lack-of-Polonia,’ which reveals the
immediate needs among Polish families and
youth since the nation’s transition to free-
market economy and its often-unfulfilled
promises. Krzysztof Warlikowski’s acclaimed
production, (A)pollonia, which uses of excerpts
from Greek tragedies, novels by Jonathan
Littell and J. M. Coetzee and reportage by
Hanna Krall, provides the title for the anthol-
ogy as it encapsulates the key subjects, con-
flicts and dilemmas prominent in the Polish
theatre of the last decade. The substantive
introduction to the anthology provides the
historical and political framework for the col-
lected texts, the foreword explains the scope of
the international collaboration that produced
the translations in this volume, while the
accompanying DVD shows select scenes from
the original Polish productions. 

KRYSTYNA DUNIEC is professor in the Theater
Department of the Institute of Art at the Pol-
ish Academy of Sciences in Warsaw. She is the
author of several books including The Body in
Theatre: An Anthropological Perspective (2012).

JOANNA KLASS is a senior theater expert at
Adam Mickiewicz Institute in Warsaw. She is
an independent curator of multidisciplinary
projects including the co-curated Polish
Theater in Moscow festival at Golden Mask,
2011, collaborations with Getty Center,
UCLA Live, REDCAT, Grotowski Institute,
Warsaw Bauhaus and other independent,
practice-driven, creative organizations.

JOANNA KRAKOWSKA is assistant professor in
the Theater Department of the Institute of Art
at the Polish Academy of Sciences in  Warsaw.
She is the deputy editor of Dialog, a Polish
journal devoted to modern theater and drama,
and the author of a biography of the Polish ac-
tress and activist Mikołajska: Theatre and Com-
munist Poland (2011).
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January of 2014 saw the publication of the latest and most comprehensive 
English-language anthology of Polish drama: (A)pollonia – Twenty First Century 
Polish Drama and Texts for the Stage published by Seagull Books as part of the  
In Performance Series..  The book includes texts by Krzysztof Warlikowski, Piotr 
Gruszczyński, Jacek Poniedziałek, Małgorzata Sikorska-Miszczuk, Dunja Funke, 
Jan Klata and Sebastian Majewski, Magda Fertacz, Julia Holewińska, Bartosz  
Frąckowiak and Weronika Szczawińska, Wojtek Ziemilski, Dorota Masłowska, 
Paweł Demirski, and Przemysław Wojcieszek. The process of preparing the 
publication is especially worth emphasizing. The anthology does not only present 
literary translations of dramas, but is also the result of a long-term and multistage 
process involving US playwrights, dramatists, actors and directors. The texts 
were first translated into English and later readapted during international 
workshops. As part of promotion activities, and before the release of the book 
itself, New York hosted the Polish Drama Festival, which featured a conference on 
contemporary Polish drama, discussions on multi-level translation methods based 
on experiences during the creation of (A)pollonia, as well as performative readings 
done in cooperation with seven independent New York theaters at the “new drama 
powerhouse,” as the New York Theatre Workshop is often referred to. 

The official release of (A)pollonia took place during the APAP and ISPA conventions 
in New York in January 2014, making it possible to promote the publication among 
both American and international theater circles. 



it was tHe very first time i Had Had 

tHe cHance to see a polisH play. 

it’s a rare opportunity, especially 

Here in cHina. tHe title role was 

fantastically played, allowing me 

to see tHe innocent, multi-layered 

and full-of-contradictions side of 

marilyn monroe concealed under 

a beautiful, sensuous exterior. tHe 

actress played Her role witH great 

reverence – despite tHe 1600 people 

present, one Had tHe impression of 

tHere being no distance between Her 

and tHe audience.

Mei Ting for stock.sohu.com
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The past season saw two Asian presenta-
tions of an acclaimed Persona. Marylin di-
rected by Krystian Lupa and performed by 
Dramatyczny Theatre from Warsaw. The 
Show was presented in the context of the 
World Cultures Festival in Hong Kong as 
well as in Tianjin, China at the Lin Zhaohua 
/ Cao Yu Festival. The Chinese audience 
did not only have the opportunity to expe-
rience performing styles so different from 
those popular in China, but above all, they 
could directly observe a work transgressing 
what is commonly considered to be conven-
tional, European psychological theater. 
Together, the two presentations gathered 
over four thousand spectators. Attending 
the Tianjin show were many guests from  
nearby Beijing, among them, members of 
that city’s artistic and cultural circles.

Krystian Lupa’s work met with great inte-
rest, which was evident during the meetings 
with the director himself and the actors and 
resulted in further invitations to cooperate 
with theaters in China.

14

Marylin’s 
Asian 
Travels
20-27 October 2013  

Hong Kong, China / World  
Cultures Festival
22-24 May 2014  

Tianjin, China / Lin Zhaohua 
Festival 
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ewelina marciniak knows How 

to work witH actors, How to get 

tHeir trust, How to bring out tHeir 

potential. (...) marciniak’s consistent 

yet intuitive direction surprises 

tHe viewers witH unexpected 

tHeatrical signs created as if from 

notHing, and leads tHe actors into 

unexpected places. 

Agnieszka Kochanowska, dwutygodnik.com

Crime, directed by Ewelina Marciniak 
– a young but already acclaimed  Polish 
director – was presented during the Seoul 
Performing Arts Festival. Cooperation 
between the Adam Mickiewicz Institute 
and SPAF goes back to 2012, when the 
festival featured Focus Polska. The play is 
the director’s take on Witold Gombrowicz’s 
original text, “rewritten” by a young 
playwright Michał Buszewicz. An attempt 
to explain the circumstances surrounding 

a father’s death becomes an excuse to deal with complicated family relationships. 
However, the performance is not psychological in nature as the artists play with 
the show’s “crime story style” by providing the spectators with more and more clues 
without giving any clear answers. 

This relatively small production met with huge interest in Seoul: tickets for the 
performances were sold out a month in advance. 

Crime story 
in a packed hall 
21-27 October 2013 

Seoul, South Korea / Seoul Performing Arts Festival  



tHe dreams are disarmingly simple 

(for instance, a woman wanting 

to raise a girl cHild on Her own) 

and tHe soft declarations create 

moments of Heartbreaking beauty, 

and tHe audience receives eacH 

wisH witH undisguised entHusiasm. 

in  tHe end,  tHe still-standing 

wrougHt iron frames of tHe burnt 

effigies acquire little red ligHts 

as beating Hearts, tHat flickr on 

even as tHe rest of tHe arena in 

engulfed in darkness.

Vikram Phukan,  
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On happiness and 
violence in India  

10 January – 2 February 2014  

Thrissur, India / International Theatre Festival of Kerala
New Delhi, India / Bharat Rang Mahotsav Festival

In January 2014, two Polish productions were presented at the two top 
international festivals in India in cooperation with Polish Institute in New 
Delhi. The first performance Awkward Happiness presented by Wrocław’s 
Studio Matejka took place at the Bharat Rang Mahotsav festival in New 
Delhi, organized by the National School of Drama, and was followed by 

a series of theatrical workshops. The 
performance was well-received by the 
audience and given enthusiastic reviews 
in the English-language press, including 
the nationwide The Hindu, The Pioneer 
and Millenium Post. The same play was 
shown at the International Theatre 
Festival of Kerala in Thrissur (one of the 
major theater events in India) several 
days afterwards. Awkward Happiness was 
considered one of the strongest points of 
the festival. 

The city of Thrissur also hosted the 
p re m i e re  o f  t h e  Pol i sh - I n d i a n  c o -
production Burning Flowers: 7 Dreams of 
a Woman, organized by Biuro Podróży 
Theatre. Particularly significant was 

the involvement of local actors as well as the method of work itself: the 
production was based on interviews and talks with women from India. 
The working methods and means of expression typical of that theater 
combined with the involvement of the local community made it possible 
to prepare a unique work which deals with the issues that women in India 
face daily, in the contemporary society.
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i  try not to repeat wHat i ’m 

doing, i’m still looking for new 

forms. working on ice for me was 

a difficult process and i’m proud 

of wHat we Have put togetHer.

Konstantin Bogomolov for culture.pl

The co-production Ice is a joint project 
initiated by the Adam Mickiewicz Institute 
as part of Da! Da! Da! Contemporary theatre, 
drama and performance from Russia and 
the National Theatre in Warsaw. Kontantin 
Bogomolov, a prominent Russian director, was asked to work on the project. 
The play is based on a novel by Vladimir Sorokin, one of the top contemporary 
Russian writers. The riveting acting of Danuta Stenka, Jerzy Radziwiłłowicz 
and Dobromir Dymecki as well as the ascetic stage design by Larisa Łomakina 
met with great enthusiasm from Warsaw’s audience. 

The premiere took place on 28 January, and by early March, Ice had already 
been shown as part of the Golden Mask Festival in Moscow. The press 
emphasized the unique, international character of the project, being yet 
another crucial product of the long-standing cooperation between the 
Adam Mickiewicz Institute and the Golden Mask Festival – dating back to 
the first edition of Polish Theatre in Moscow festival in 2011, through annual 
presentations of Polish artists and finally Da! Da! Da!. The performance at the 
National Theatre was the highlight of the Da! Da! Da! project. 

Russian artists in 
Warsaw
28 January 2014

Warsaw, Poland / Da! Da! Da!
3-4 March 2014 

Moscow, Russia / Golden Mask Festival



THE FILES
BY THEATRE OF THE EIGHTH DAY 
(TEATR ÓSMEGO DNIA)

yalerep.org/noboundaries
203.432.1234 yalerep@yale.edu

THREE PERFORMANCES ONLY!
FEBRUARY 20–22 AT 8PM
ISEMAN THEATER, 1156 CHAPEL STREET

TICKETS $30 • STUDENTS $10
CONTACT THE BOX OFFICE FOR YALE FACULTY AND STAFF DISCOUNTS

facebook.com/noboundaries.yale

The Files is part of the Poland-U.S. Campus  
Arts Project, a program organized by the  

Adam Mickiewicz Institute in Warsaw, Poland.
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i  am tHrilled tHat princeton 

a u d i e n c e s  w i l l  H a v e  t H e 

opportunity to see tHe work of 

tHis remarkable company. at a 

moment wHen we are wrestling 

witH tHe role of government 

s u r v e i l l a n c e  i n  o u r  l i v e s , 

tHe files offers a powerful 

perspective.  tHis project is part 

of an evolving collaboration 

b e t w e e n  t H e  l e w i s  c e n t e r 

and poland’s adam mickiewicz 

institute, wHicH we Hope will 

l e a d  t o  f u t u r e  e x c H a n g e s 

between princeton and one of 

europe’s most vibrant artistic 

cultures.

Tim Vasen, Director of Program in Theater 

at Princeton’s Lewis Center for Arts

Two American universities hosted the 
presentation of The Files by the Poznań-
based Theatre of the Eighth Day – a story 
about the communist regime, created from 
actual surveillance records the secret 
police kept on the group. Interestingly, the 
Polish story presented to the American 
audience turned out to be very up-to-date 
in the context of modern technology and 

surveillance methods. The university students saw The Files as an 
apt commentary on the data collection strategies used by service 
agencies and corporations. Three New Haven presentations  took 
place at the Yale School of Drama and pulled in students from 
a variety of fields like Slavic studies, history, political sciences, 
directing and acting. In Princeton, the performance was shown 
twice at the city’s Lewis Center for the Arts. The Files and the 
accompanying workshops proved to be a great success in both 
places with a turnout of about six hundred people.

Surveillance now  
and then

19-28 February 2014 

New Haven and Princeton, United States of America
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tHe play is dark and confronting. it 

forces tHe audience to retHink tHe 

sHakespearean classics tHey read as 

a teenager and come to terms witH 

tHe fact tHat tHe experiences of many 

of tHe cHaracters wHo never got 

tHe full attention of tHe spotligHt 

were wortHy of tHeir own (extremely 

depressing) play in tHeir own rigHt. 

tHe production was impressive. tHe 

quality of tHe acting, tHe set, tHe 

sound and tHe ligHting were at a 

level of professionalism rarely seen 

in Hong kong. tHe director, krzysztof 

wa r l i k o w s k i ,  i s  t H e  m a s t e r  o f 

discomfort. in a good way. 

 Olivia Rosenman, www.hkeld.com

T he two mid-March presentations of 
Warsaw’s Nowy Teatr’s award-winning 
performance of The African Tales, directed 
by Krzysztof Warlikowski and taking 
place in Hong Kong, enjoyed great success 
attracting huge audiences and receiving 
wide local media coverage. This time, 
Krzysztof Warlikowski, in his constant 
search for rejected, marginalized and cursed 
characters turned to Shakespeare’s King 
Lear, The Merchant of Venice and Othello. The 
universality of Shakespeare’s characters 
together with the intriguing theatrical 
form made the performance a great success 
among audiences. The project was the fruit 
of continued cooperation with one of the 
top and most prestigious festivals in Asia 
– the Hong Kong Arts Festival. Due to Hong 
Kong’s role in the region, the presentation, 
although certainly attractive to the locals, 
also helped foster and maintain a strong 
presence of Polish culture in East Asia. The 
play had been selected by the Divine Comedy 
Festival’s jury Cracow, Poland , where it won 
first prize in 2012.

Rejected 
heroes in 
Hong Kong
22-23 March 2014

Hong Kong, China /  
Hong Kong Arts Festival
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i confronted different generations: 

tHeir languages, ways of tHinking 

and functioning, and everyday 

realities in order to bring out tHe 

discord, and tHe non-existence of 

tHe statistical pole. tHe lack of 

a platform on wHicH all of tHis 

could meet and be described by tHe 

word ‚we’. everytHing in tHe play is 

ratHer gruesome and exaggerated 

but i tHink tHat for tHe first time 

i am actually saying sometHing 

potentially good.

Dorota Masłowska in an interview for the 

Dziennik daily

Transit Polonya is a year-long program of dramaturgy workshops 
organized at Istanbul’s Galata Perform – an institution which 
has for years been promoting avant-garde dramaturgy. Galata 
Perform specializes in conducting courses on playwriting  for 
authors and presenting non-commercial theater plays. The 
first week of May saw the first part of the project: workshops 
with Dorota Masłowska. Their main theme was the search 
for common contexts regarding the current social situation 
in Poland and Turkey. The translator managed to convey the 
language complexity and the author’s sense of humor so that the 
text was well understood by the Turkish audience, which further 
contributed to the success of the performance opening the IKSV 
theater festival – No Matter How Hard We Tried performed by TR 
Warszawa.

Text transit 
4-8 May 2014

Istanbul, Turkey
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tHe pain and suffering of jewisH 

ancestors tHrougHout polisH 

History sHown in tHe play a piece on 

a motHer and tHe fatHerland can 

be compared to tHe korean concept 

of Haan - a collective feeling of 

oppression and injustice of History, 

so often felt by koreans.

Ah-ra Go, newsculture.tv

I n  M a y  2 0 1 4 ,  K o re a  h o s t e d  t w o 
simultaneous projects organized by 
the Adam Mickiewicz Institute – the 
first in cooperation with the Uijeongbu 
Festival and the second with the LG 

Arts Centre. Two stagings of Macbeth, directed by Maja Kleczewska, met with 
great enthusiasm and were well-received by critics. The invitation of the Jan 
Kochanowski Theatre from Opole to South Korea was proof enough of the 
recognition and renown of Polish theater among Korean curators and directors, 
built up consistently by the Adam Mickiewicz Institute throughout the years. 

Also, for the first time, the Institute was able to establish cooperation with 
the prestigious, private LG Arts Center, which regularly presents the most 
intriguing theater and dance shows from all over the world and is widely 
known for its ambitious and adventurous projects in Korea. In mid-May, 
the LG Arts Center hosted two presentations of A Piece On Mother And The 
Fatherland directed by Jan Klata and performed by Teatr Polski from Wrocław, 
attracting almost two and a half thousand people. The Piece had been previously 
presented in countries such as Romania and Japan, fascinating audiences with 
its intriguing dialogs, stage design and music.

Family lab
13-14 May 2014

Uijeongbu, South Korea / Uijeongbu Festival  
16-17 May 2014 

Seoul, South Korea
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tHis outdoor multimedia extrava-

ganza, complete witH spacesHip, 

robots and aliens is a jaw-dropping 

comment on contemporary living 

and an apocalyptic vision of our 

future. taken from sci-fi writer 

stanislaw lem’s comments on our 

world, it promises to be a spectacu-

lar performance (...).

Culture Compass 

Biuro Podróży Theatre’s play Planet 
Lem, prepared as part of the celebrations 
marking the Polish Presidency of the 
Council of the European Union in 2011, 
can still be watched in Poland and abroad. 
In June 2014, this outdoor spectacle 
was presented to an audience of two 

thousand in the biggest, state-of-the-art auditorium in Voronezh.  
A street parade, organized as part of the festival and featuring 
fragments of the play, gathered over fifty thousand people. 

Planet Lem is a futuristic piece of street theater based on Stanisław 
Lem’s fiction presenting mankind as anthropoidal, fat and will-
less creatures addicted to hallucinogens and totally dependent on 
technology controlling every aspect of their lives. The performance, 
though, does not give a straight answer to whether the restoration 
of free will is the best solution for human kind. This year’s fourth 
edition of the Platonov Festival, consistently growing in popularity 
among Russians, hosted groups from 17 countries and attracted over 
65 thousand spectators.

Futuristic Russia
13-14 June 2014

Voronezh, Russia / Platonov Festival
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Slovenia, Croatia, Serbia, the Republic of 
Macedonia, Kosovo, Poland and Turkey. 
The organization’s website, eepap.culture.
pl, serves as a support tool for all Central 
and Eastern European performance artists, 
directors, actors, dramatists, set designers, 
curators etc., as well as festivals and theater 
and dance centers.

It is also a good contact point for artists 
s e e k i n g  t o  p u b l i s h  t h e i r  p r o f i l e s , 
information on their activity, latest events, 
audio and video materials and links to their 
websites. The EEPAP organizes study visits, 
residencies, author meetings, workshops 
and conferences for critics, curators and 
artists alike, and conducts research projects, 
one of which resulted in the Report on the 
organization of theatre and dance in post-
socialist countries after 1989. At the moment, 
the platform is working on  a Dictionary of 
Eastern European Performing Arts.

Direction: 
A New 
Center of 
Europe 
East European Performing 
Arts Platform
eepap.culture.pl

The East European Performing Arts 
Platform is a programme devoted to 
promoting performing arts in Central 
and Eastern Europe and to initiating and 
supporting the exchange of artists and 
specialists in the performing arts. It runs 
arts, educational and residency programs 
a n d  i s  a  p e r f e c tl y  c o m pl e m e n t a r y 
alt erna tive to  th e alre ady  exist ing 
academic centers in Central Europe. 

The EEPAP was established in 2011 as 
part of the Cultural Program of the Polish 
Presidency of the Council of the European 
Union.. Since 2012, it has been co-managed 
by the Adam Mickiewicz Institute and 
the city of Lublin. The project involves 19 
countries: Armenia, Azerbaijan, Georgia, 
Moldova, Ukraine, Belarus, Slovakia, 
the Czech Republic, Hungary, Romania, 
Bulgaria,  Bosnia and Herzegovina, 



FILM

Polish cinema is not defined solely by its world-renowned masters who began their 
film careers in the 50’s or 60’s, but also a stronger, more pronounced younger 
generation, who, in recent years, have gained recognition at both foreign and Polish 
festivals. “The new Polish Film School” is a term used in reference to the generation 
of filmmakers growing up in a free Poland, who, faced with the country’s new 
situation, started to question modernity in rather radical and uncompromising 
ways. Through their own individual stories, the artists offer a critical view of 
various spheres of life, boldly examining the current trends in social thinking and 
asking questions concerning the “common” and the “intimate”. A great number of 
such films have been produced in Poland to date, many of them maintaining a very 
high artistic level. The two most famous productions of recent years include Ida 
by Paweł Pawlikowski, and Bogowie directed by Łukasz Palkowski, both gathering 
large crowds abroad.

One of the time-honored traditions in Polish cinema is the tradition of making 
experimental films - be they in the form of projects undertaken by visual artists, 
or experimental animation, which is currently enjoying great popularity all over 
the world.

The thematic scope and the aesthetics of Polish cinema give one the opportunity to 
explore both the current and historical contexts of Polish society. What is more, in 
addition to feature films, there has been a steady influx of various documentaries 
such as the Guide to the Poles film series co-produced by the Adam Mickiewicz 
Institute. Last year, the series, consisting of five documentary films on rock music, 
toys, fashion, voodoo and mountaineering was joined by Neon, a film following the 
story of Warsaw’s neon signs since before the war up until now. The documentary 

does not only portray the political, social and cultural aspects of life at the time, 
but also the importance the neon signs gained over time. The Guide to the Poles  
series was presented at a number of festivals, including the Baltic Media Festival in 
Darmstadt, the Media and Arts Festival in Darłów, the International Heritage Film 
Festival in Sofia and the Cervino CineMountain Festival at which Art of Freedom 
won the top prize.

The Adam Mickiewicz Institute’s activity in the field of cinema has for years  
focused on three areas: supporting the promotion of works by Polish artists at 
major international film festivals, organizing study visits, and supporting film 
productions relevant in terms of promoting Polish culture abroad. The Institute 
has been actively involved in the organization of the international short films 
competition Solidarity Shorts, which encourages people from all over the world to 
reflect upon the idea of solidarity. The competition also offers an opportunity to 
recall the story of Poland’s “Solidarity” movement.

One of last year’s highlights was the presentation of Polish cinema in Berlin as part 
of the filmPOLSKA Festival, organized in collaboration with the Polish Institute in 
Berlin. The program included more than 100 features, shorts, documentaries as well 
as animation, archival and educational films. The screenings were accompanied by 
a number of meetings with directors, actors and critics.

To better promote Polish film productions and popularize Polish culture abroad, 
the Adam Mickiewicz Institute has co-produced several projects in recent years. 
The April of 2014 saw the premiere of The Possessed years later by Andrzej Wajda, 
a film reconstructing the creation process of one of the most extraordinary theater 
performances in Poland in the second half of the twentieth century. The Institute 
has just finished working on the film Solidarity According to Women portraying 
women who actively participated in the “Solidarity” movement as heirs to the 
ideas of solidarity. The Institute has also supported the production of the latest, 
futuristic film Walser by Zbigniew Libera.

CINEMA: MANY 
POINTS OF VIEW
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tHis series guide to tHe poles is 

doing just tHat – it’s examining 

pHenomena like neons or designs 

in tHe republic tHat Haven’t gotten 

too mucH attention before and 

making tHese stories accessible to 

botH poles and non-poles. not tHat 

i’m tHat objective, but poland Has a 

great History – and tHat’s wHy i’m 

Here. i’m really into warsaw. tHis 

series Has allowed some of tHese 

incredible stories to be told.

Eric Bednarski for cosmopolitanreview.com

Neon signs used to play an integral part 
in Warsaw’s 20th century landscape. 
Despite the stringent, anti-western 
politics practiced by the communist 
regime, they enjoyed a great amount of popularity at the time, 
growing into the city’s landscape not only as forms of advertising, 
but primarily as landmarks in urban space. Largely disposed of 
during the martial law period, they never returned to their former 
glory after the political transformation of 1989, and most of them 
ended up in museums and art galleries.

The film Neon  directed by Eric Bednarski is not so much  
a sentimental journey into a world which no longer exists, but 
rather a voice in the discourse on urban space and its aesthetics. 
The film premiered on 10 May, 2014 at Iluzjon cinema during the 
Planete+ Doc Film Festival. 

Bright lights of 
the past
2013  

Warsaw, Poland



A documentary 
about a possessed 
play 
2013

Kraków, Warsaw, Poland

w e  g r a b b e d  t H e  r u s s i a n 

soul by tHe tHroat, and tHis 

performance remained in 

us not only for tHe success 

tHat it was, but tHe internal 

conflict it  caused in us – 

because we said more about 

ourselves tHan we wanted, 

we opened up in front of 

tHe audience and weren’t 

asHamed of sHowing wHat 

d o s t o y e v s k y  H e l p e d  u s 

discover about ourselves.

Andrzej Wajda for culture.pl
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In the 70’s,  Kraków’s National Theater 
hosted Andrzej Wajda’s The Possessed, a play 
based on Fyodor Dostoyevsky’s novel and 
Albert Camus’s stage adaptation of it. After a 
grueling 11 weeks of rehearsals, during which no one was exactly 
sure of the end result, the play finally premiered on 29 April 1971 
and went on to be shown about 300 times over the next 13 years, 
always to a full house. Due to the disapproval of the communist 
authorities, this iconic play was never fully recorded. The 
documentary The Possessed Years Later, co-produced by the Adam 
Mickiewicz Institute, is a story of those events: the preparations, 
acting, traveling and the play’s international success, but most of 
all, as stated by the director himself, a story of possibly the most 
significant work in his entire theatrical oeuvre.

In the autumn of 2013, the Hong Kong 
Arts Center’s studio cinema Agnes B 
hosted screenings of Wojciech Jerzy Has’s 
films. The project was the latest product 
o f  c o o p e ra t i o n  between the Adam 
Mickiewicz Institute and the Hong Kong 
International Film Festival, initiated with 
a large Polish presentation back in 2012.

The program HAS – Beyond the Master 
was divided into three parts. The first, The 
Master, consisted of five of the director’s 
films: The Saragossa Manuscript, The 
Hourglass Sanatorium, The Noose, How to 
Be Loved and Farewells. The second part 
– Learning from the Master – presented 
Traces, a documentary on Has directed by 
Robert Gliński. The third part, Beyond the 
Master, included films from contemporary 
artists, Has’s students and artists drawing 
upon his work: Małgorzata Szumowska, 
Sławomir Fabicki, Adrian Panek, and 
Borys Lankosz.

Has and 
others

1 September – 20 October 2013 

Hong Kong, China /  
Hong Kong International  

Film Festival

38
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All About Kieślowski was a retrospective of Krzysztof Kieślowski’s works and 
the most comprehensive presentation of the director’s achievements to ever 
take place in Turkey. The line-up featured 48 films, including short films 
made at the Łódź Film School, a series of documentaries produced for Polish 
television, The Decalogue and other feature films co-produced with a num-
ber of French film producers. Also, an open discussion panel on Kieślowski 
was well-attended by students of Turkish film schools. The overview enjoyed 
great popularity and the shows attracted over five thousand people, includ-
ing Turks and international visitors to Istanbul Modern.

All about 
Kieślowski in 

Istanbul
2-23 February 2014

Istanbul, Turkey
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This year’s edition of the International Istanbul Film Festival, with  
a number of Polish curators in the jury box, attracted a lot of attention 
and featured many works of Polish cinema, including an anthology 
of Polish experimental animation (prepared in cooperation with the  
National Audiovisual Institute) as well as the presentation of a Lifetime 
Achievement Award to Andrzej Wajda.

The line-up of 4 feature films included Wałęsa. Man of Hope (directed 
by Andrzej Wajda), Ida (directed by Paweł Pawlikowski), Field of Dogs 
(directed by Lech Majewski) and Papusza (directed by Krzysztof Krauze 
and Joanna Kos-Krauze), the last winning the Special Jury Prize.

In addition to that, the program Meetings on the Bridge included a series 
of industry meetings for Polish and Turkish filmmakers. During Work 
in Progress and Film Development Projects, Polish film producers held 
talks with Turkish artists, who presented their latest projects.

In mid-May, the Sakip Sabanci Museum hosted a review of works by 
two outstanding Polish cinema artists coming from two different  
generations yet still following the same auteur cinema concepts, 
namely Krzysztof Zanussi and Dorota Kędzierzawska. The opening 
and closing panels, during which filmmakers had the opportunity to 
talk to film critics Janusz Wróblewski and Esin Küçüktepepınar, were 
arguably the festival’s strongest points.

Auteur cinema on 
the Bosporus
14-18 April 2014

Istanbul, Turkey / Istanbul Film Festival
8-28 May 2014 

Istanbul, Turkey / Sakip Sabanci Museum



Tytuł wydarzenia
Data / miejsce :  

listopad 2013

New York

The Polish wave 
27 June – 19 July 2014

Taipei, Taiwan / Taipei Film Festival
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The 16th edition of the Taipei Film Festival included the first ever 
showcase of Polish film in Taiwan. The program City in Focus: 
Warsaw featured 33 movies. The retrospective of films by Wojciech 
Smarzowski and Piotr Dumała  as well as other classic filmmakers 
attracted over eight and a half thousand spectators and the film 
Little Crushes by Ireneusz Grzyb and Aleksandra Gowin took part 
in the New Talent Competition. As the organizers wanted to show 
only the latest productions, the festival’s program included only 
films from the last five years. The cinema hall hosted meetings, 
press conferences and workshops with Polish artists and critics, 
including Aleksandra Gowin, Ireneusz Grzyb, Dawid Ogrodnik, 
Michał Chaciński and Arkadiusz Jakubik

The Taipei Film Festival is one of the biggest film events in the 
Chinese-speaking world (each edition attracts up to a hundred 
thousand people). Most of the films were shown in Taiwan for the 
first time.
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Cinema in 
the name of 
change
14-19 July 2014

Armenia / Golden Apricot Film 
Festival

Cinema for social change is a long-term project involving key cities of the Eastern 
Partnership countries. The series includes presentations of documentary 
and feature films on social issues, organized in close cooperation with local 
film festivals and/or NGOs. The program, drawn up by Richard Peña (Director 
Emeritus of the New York Film Festival and a professor at the Film Program 
department of Columbia University) and Adam Michnik (a prominent „Solidarity” 
activist during the ‚80s), is a collection of films from all over the world presenting 
the stories of people who, trying to defend their own points of view, have brought 
themselves into conflict with the system in which they happen to live. The shows 
are accompanied by meetings and discussions focused on the social challenges 
of particular countries.

In July 2014, Armenia hosted the first stage of the project organized in 
collaboration with one of the leading film festivals in the South Caucasus region 
- the Golden Apricot International Film Festival. The project featured eight films 
that dealt with social issues (among them Beats of Freedom, produced by the Adam 
Mickiewicz Institute), a series of film workshops, meetings with the public and 
an open debate with Adam Michnik, Richard Pena and Armenian social activists.

A group of film students from Ukraine, Belarus and Poland was asked to 
create a series of documentary film trailers about their lives, friends, youth, 
teenage angst and the surrounding world. Under the tutelage of renowned 
Polish documentary filmmakers, including Mirosław Dembiński, Maciej 
Drygas and Jacek Bławut, the group worked on a story outline regarding 
the situation of young people in Eastern Europe.

The youth about the youth was a continuation of activities carried out under 
the project The world from dawn till dusk. The project was primarily a social 
one and enabled the participants to openly speak about things they’re not 
normally allowed to talk about back in their countries.

The presentation of the trailers was held in Warsaw on 9 June at the Rejs 
movie theater. The meeting was attended by representatives of Polish 
Television, the Polish Film Institute and the Planete+ Doc Film Festival.

Can you tell me a bit 
about yourself? 

18 March – 10 June 2014

Kiev, Ukraine
Minsk, Belarus

Warsaw, Poland
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action in tHe film will take place 

in a small space, so a lot of tHings 

will be Happening witHin tHe 

frame of tHe image. tHis approacH 

is common in science fiction. i wisH 

it could be sHown in botH cinemas 

and museums.

Zbigniew Libera about the film

In 2013, the Adam Mickiewicz Institute co-produced Zbigniew Libera’s 
film Walser, scheduled for release at the beginning of 2015. Zbigniew 
Libera is a world-renowned all-around visual artist. His film, an 
interesting example of a film being both a medium and a work of art, 
is dedicated primarily to art lovers and admirers of artistic cinema. 
The film presents  a futuristic vision of a world in which individuals 
achieve the maximum degree of biological and intellectual development. 
Despite the extensive knowledge, extraordinary insight, sensitivity, and 
ability to adapt to any social conditions, they are prone to emotional 
and physical pain. A strange viral mutation wreaks havoc among their 
population, rendering the people unable to produce offspring. In a 
world on the verge of disaster, a railway clerk by the name of Walser 
(played by Krzysztof Stroiński) is found injured in the middle of a 
forest. His saviors turn out to be a primitive tribe whose savageness, 
apparently a higher form of human development, seems to protect them 
from the virus. In the end, Walser manages to spread the virus to the 
hitherto peaceful tribe, leading to a fierce conflict among its people.

Artists on a world 
with(out) a future
2013-2014  

Warsaw, Poland 
Partners: Film District, Filmpolis, Orka

Distributor: Gutek Film
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altHougH our project is an educational 

one, we’re not going tHere as teacHers 

carrying tHe torcH of education. we 

want to sHow our viewers unfamiliar 

films, but also we want to learn a new 

way of looking at world from tHem. 

maciej kuziemski 

we Have cHosen tHe gems of sHort 

film, created by artists sucH as: 

bogdan dziworski, marcel Łoziński 

and zbigniew rybczyński. tHese are 

universal and timeless films, carrying 

loads of meanings and emotions.

Piotr Stasik

On the road to 
democracy

25 March – 6 May 2014  

Route: Ukraine, Moldova, Romania, Bulgaria, Turkey, 
Azerbaijan, Georgia

 

In 2014, political scientist and publicist Maciej Kuziemski together 
with documentary filmmaker and photographer Piotr Stasik set out 
on an RV journey across seven countries undergoing democratic 
transition. The pair visited Ukraine, Georgia and Azerbaijan, among  
others, presenting selected Watch Docs shorts and conducting 
filmmaking workshops with the help of local activists. It was the 
second stage of the project, initiated in 2013 in Burma with a series of 
workshops and film screenings.

Each country hosted meetings organized in cooperation with local 
journalists, often acting as guides and interpreters. However, the main 
characters in the Domestic Product project were mainly individuals met 
on the road. The travel records include a series of photographs showing 
the contents of the pockets of people encountered along the way.
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in docs  
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Istanbul, Turkey /  
Documentarist – Istanbul Documentary Days

Over fifteen hundred people came to see a review of Polish film during 
the seventh edition of D ocumentarist .  The Turkish audience had the 
opportunity to see both Polish documentary classics as well as the latest 
productions (f rom 2008-2013) by artists like Paweł Loziński,  Maciej  
J. Drygas, Aneta Kopacz and Andrzej Fidyk. The festival also featured a meeting 
with Paweł Łoziński, who discussed his latest film.

The “classics section” included 10 films by Wojciech Wiszniewski, Tomasz Zygadło, 
Krzysztof Kieślowski, Marcel Łoziński and Marek Piwowski, all of them awarded 
at the Kraków Film Festival.
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Design: The pasT 
anD innovaTion
Designers from Poland perfectly fit into the world’s latest trends, drawing upon local 
traditions, history and their personal experiences.

For the last few years, interest in design has been steadily on the rise in Poland and 
abroad, leading to its rapid development. The concept of “design” has taken on new 
meanings and become a keyword generating discussion on how to improve the 
quality of life. With that, Polish designers have begun to actively participate in the 
international circulation of ideas, concepts, technology and innovation, taking part in 
fairs and festivals around the world with great success. Western audiences have had the 
opportunity to watch both collective exhibitions presenting design in a broad cultural 
context and individual presentations demonstrating the achievements of solo artists. 

Design in Poland has a long history and tradition, which leads many contemporary 
designers to seek inspiration in locality and local crafts, or often in modernism and 
Soviet era style, enabling them to creatively transform the past. Furthermore, artists 
look boldly into the future, offering innovative solutions that follow world trends. 
These trends have been reflected in the Institute’s active participation in the exhibitions 
Polish Job (Milan, 2014) and Forest and Meadow (Copenhagen, 2013). Thanks to the 
Polska Design project, within two years, the Adam Mickiewicz Institute has become the 
initiator of numerous events promoting Polish design around the world. The process 
has been supported by market analysis, testing target groups’ expectations, observing 
the latest trends in design and building up a network of contacts both with national 
institutions and international promoters of design. 

The key part in the promotion of Polish design is working with partners with a long-
standing reputation. So far, the Institute has cooperated on a number of projects, 
including Ventura Lambrate (Milan), London Design Festival, Maison&Objet (Paris), 
Paris Design Week, DW! Sao Paulo Design Weekend, Inno Design Tech Expo (Hong 
Kong), Business of Design Week (Hong Kong), Istanbul Design Week, International 
Furniture Fair Singapore, Design Trade Copenhagen, International Contemporary 
Furniture Fair (New York), Wanted Design (New York), Dutch Design Week, Stockholm 
Furniture and Light Fair, What Design Can Do! (Amsterdam),  Dutch Design Week 
(Eindhoven) and Wallpaper* to name but a few. 

Supporting student research projects based on international interacademic exchange 
and enabling experts to participate in major conferences devoted to design processes, 
typography and graphic design are just a few of many ways of building a name for Polish 
design around the world. 

The scale of the projects being organized has changed dramatically, as seen in the 
example of Milan Design Week. In 2014, after several years of obscure presence at 
fairs, the Institute announced competition to select a curator and producer of a group 
exhibition of Polish design. An international jury set out to choose a project that would 
most accurately reflect the character of and trends in contemporary Polish design and 
be interesting to foreigners. 

One also cannot ignore the success of the English-language publications Out of the 
Ordinary. Polish Designers of the 20th Century (2011), and Polish Design: Uncut (2013), 
which are pioneering attempts at analyzing the latest achievements of contemporary 
Polish designers. Another publication on 20th century Polish graphic design is scheduled 
for the beginning of 2015.



From a radiator in modern Form 

to a bracelet which combines 

design, Fashion and innovative 

technology. Polish designers 

l o o k  F o r wa r d  a n d  b e t  o n 

innovation oF Forms, lines and 

materials.

G.L.R., Paperblog

5

The exhibition The Spirit of Poland was the first presentation of  
Polish design in Brazil supported by the Adam Mickiewicz Institute 
and organised by Monika Brauntsch, the owner of the brand Kafti 
Design and initiator of a series of exhibitions The Spirit of Poland, 
shown around the world since 2010. The exhibition featured 
numerously awarded objects by Brokat, Kafti, Malafor, Marek 

Cecuła, Oskar Zięta and Puff-Buff.

Central to the process of selecting the exhibits  
was the notion of  “the spirit of the material”, 
which spawned the title of the series.  The set 
of exhibited objects reflected the designers’ 
attempt to harness natural resources, at the 
same time problematizing the relationship 
between handmade products and those 
created via technological processes. The 

Brazilian audience was especially intrigued by projects made from 
materials that seem exotic to them, such as coal.

The exhibition, free of charge and open to everyone interested, 
was organized at an unfinished, abandoned building, which made it  
a lot easier to attract a wider audience and challenge the stereotype 
about design being a luxury only available to a privileged few.

Design for 
everyone! 

15-18 august 2013 

sao paulo, brasil / Dw! sao paulo Design weekend
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the charm is in the materials: these  

objects are made From Flax, wood and 

coal, among others. in the ForeFront are 

manuFacturing techniques and Forms 

which evoke olden customs: Fascinating 

jewellery From coal or the design 

For regional wine Packaging which 

emPhasises origin and quality.

G.L.R., Paperblog

Being part of Design Trade Copenhagen, 
the exhibition Forest and Meadow featured 
the works of young Polish designers whose 
inspirations derive primarily from nature. 
The objects shown at the exhibition stem 
from a fascination with forms, materials 
and structures that occur in nature, and, 
more often than not, draw on folk tradition. 
A good majority of the objects came from a 
short, limited series or are one-off projects, 
in many cases produced in collaboration 
with local craftsmen. Each of the objects 
told a different story – dealing with 
subjects deeply rooted in Polish culture 
in witty, ironic and humorous ways. The 
exhibition, curated by Ewa Solarz, featured 
projects by, among others, Wzorowo, Bongo 
Design, Agnieszka Bar, Magda Chojnacka, 
Pani Jurek, Tabanda and Lapolka. The 
exposition, organized in cooperation with 
the Polish Embassy in Denmark, was visited 
by nearly ten thousand people and was a 
great opportunity for many designers to 
continue cooperation with distributors 
operating in Scandinavia.

The more 
natural  
the better
28-30 august 2013

copenhagen, Denmark  
/ Design Trade copenhagen
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many young designers have gained 

exPerience abroad and their works 

reFlect the trends oF world design 

like environmentalism, selF-made 

Products and new Production 

Paradigms oF the digital age, and 

have strong connections with 

aPPlied arts. however, desPite 

g l o b a l i s at i o n ,  t h e y  c a P t u r e 

themes rich in reFerences to Polish 

culture.

Valentina Croci, Interni

Organised by the Adam Mickiewicz Institute in cooperation with the 
Creative Project Foundation the exhibition Young Creative Poland: 4 Years 
On was part of the prestigious London Design Festival.  It took  place in the 
newly renovated historic building belonging to the Polish Hearth Club in 
the very heart of the prestigious Brompton Design District. The exhibition 
featured works by more than 30 of the best Polish furniture, ceramics, glass, 
textile and graphic designers, including works awarded by the people in the 
must have from Poland exhibition.  The presentation was accompanied by a 
store stocked with items designed by Polish designers.

As part of the London Design Festival, 
Flow Gallery also hosted a presentation 
of the results of the Art Food ceramic art 
workshops conducted by Marek Cecuła at 
Ćmielów Design Studio. Designers from 
the Poznań-based School of Form and the 
Royal College of Art in London were given 
the task of creating a collection of vessels 
suitable for the most demanding of chefs. 
The program’s participants examined 
how taste or a particular method of 
cooking might affect the form of their 
presentation. Combining craftsmanship 
with cultural knowledge allowed for the 

creation of unique concepts, and the artists’ participation in the workshops 
resulted in their better understanding of materials. The outcome was a set 
of high-quality, production-ready design models. The project Art Food was 
recognized by Wallpaper* as one of the 20 most important events at the 
London Design Festival.

polish creativity 
on the isles

14-22 september, 2013

london, united kingdom  
/ london Design festival
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it was a nice idea From the adam 

mickiewicz institute to launch a 

Program to Promote Polish design 

abroad. 

www.yooko.fr

Polish designers made their presence 
known at industry events in Paris in the 
autumn of 2013 presenting their works at 
the Paris Design Week in two categories: 
Now! Le OFF 2013 (an open space for young, 
avant-garde designers) and Meet My Project (a platform to promote 
creative innovation). There were also a number of shows as part of the 
design fair Maison & Objet, visited by nearly three thousand journalists, 
as well as curators, creative directors and designers.

Paweł Grobelny presented six objects during Now! Le OFF 2013 in  
a group exhibition titled Sur le fil. The exhibits were presented at 
the City of Fashion and Design – Les Docks-en Seine and Grobelny’s 
minimalist tables won the audience award. Meanwhile, Beza 
Project Studio’s works, having been recognized by international 
manufacturers, were presented as part of the program Meet My Project.

Monomoka studio received an individual invitation to the fair  after 
being recognized by curators at the 2013 Singapore event. Monomo- 
ka’s unique objects, straddling design and art, have been repeatedly 
awarded by international audiences, and the Paris presentation helped 
the studio garner publicity and better promote the company’s designs, 
philosophy and production processes.

polish autumn  
in paris
9-15 september 2013

paris, france / paris Design week
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Data / miejsce :  

listopad 2013
New York

many ways to 
have a coffee

26 november – 1 December, 2013 

istanbul, Turkey / istanbul Design week

besides aiming to Promote Polish 

culture in turkey, these collabora-

tive works also aim to create long 

term PartnershiPs among two coun-

tries’ designers and design brands. 

Arkitera.com

13

This time, the presentation of Polish design centered on the table 
and the rituals of serving tea and coffee. The exhibition entitled 

Glass and Cup. Polish Design Stories 
featured nearly 40 objects produced from 
the beginning of the 20th century to the 
present day, each of them a testimony of 
its time. Everyday objects served as points 
of reference from which one could trace 
the changes in tastes and technological 
developments that affected production 

processes, as well as mutual inspirations and the intermingling of 
the two cultures. Archival photographs illustrating the changes in 
the ways coffee was consumed in Poland served as extra context 
to the exhibition. Its high quality and interesting arrangement 
garnered much praise among Turkish media people and were 
widely covered by their Polish counterparts. The exhibition Glass 
and Cup organized in cooperation with Zamek Cieszyn, served as an 
introduction to the official celebrations of the 600th anniversary of 
the establishment of Polish-Turkish diplomatic relations.
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The series of exhibitions under the title 
must have from Poland promotes Polish 
design in the world, showing the most 
interesting objects designed by Polish 
designers in recent years. All of the 
exhibited objects have already gone into 
production. The selection of the objects 
was made by experts cooperating with 

patchwork 
for all
2-7 December 2013

hong kong, china / inno Design 
Tech expo 

the major design festival in Poland – the 
Łódź Design Festival, therefore the items 
shown at the exhibition represent the latest 
trends in Polish design.

The exposition must have from Poland took 
place during Asia’s largest event dedicated 
to design – the Inno Design Tech Expo 2013. 
This large scale design event takes place in 
Hong Kong at the same time as the Business 
of Design Week, at which Studio Rygalik 
presented their works and Fontarte’s 
Magdalena and Artur Frankowski talked 
about Polish graphic arts in 2013.

The exhibition must have from Poland shown 
in Hong Kong was divided into three parts. 
The first focused on furniture – simple, well 
designed, and made from natural materials. 
The second focused primarily on decorative 
products made of glass and porcelain. The 
third part – arguably the most visually 
attractive – concentrated on children’s toys 
and brilliantly illustrated books.

T he Polish exhibition,  located in an 
excellent spot, interactive and totally open 
to the audience, stood out in the crowd. 
The arrangement, based on the concept 
of a patchwork, served as a map which 
helped the audience navigate through the 
individual parts of the exhibition. All of 
this made the exhibition popular with the 
visiting crowds, attracting tens of thousands 
and arousing great interest among local 
curators, producers and distributors.
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mixing old knowledge and new 

languages,  unique and mass-

made Products, on a search For 

alternative Forms oF Production. 

(…) the new generation is very 

aware oF the need to establish 

contacts in order to enter into a 

dialogue with the Public sector 

and Promote the culture oF design 

in Poland.

Valentina Croci, Interni

Meet My Project serves primarily as a platform for 
building relationships between designers and producers. 
It is held several times a year, and its most important stage 
takes place in Paris. Each Meet My Project is held under  
a different slogan selected by its curators: Francesco 
Pierello and Zsofia Illosavi.

This time, the first edition of the project in 2014 was 
dedicated to design from Poland. Usually, the exhibitions 
feature about thirty projects, and this exposition saw no 
fewer than ten designers from Poland: Agnieszka Bar, 
Aleksandra Gaca, Bartek Mejor, Jan Kochański, Maria 
Jeglinska, Monomoka, Aleksandra Mirecka, Paweł 
Jasiewicz, Przemek Ostaszewski and Tabanda.

platform for 
cooperation
24-28 january 2014  

paris, france / meet my project



nostalgia is like a homage to Politics 

with its reFerences to social realism 

and dePloyment oF many elements 

From the era. Plunge into the Past 

with nostalgic memories and traces 

oF history. these works are made 

to designs insPired by the PeoPle’s 

rePublic oF Poland. a bicycle or a 

wristwatch are iconic objects which 

rePresent a moment in history.

G.L.R., Paperblog
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T h e  c r o s s - s e c t i o n  e x h i b i t i o n  o f 
contemporary Polish design and graphic 
design Polish Job was presented at the 
biggest design event in Europe: Milan 
Design Week. The exhibition, curated 
by Magda Kochanowska and organized 
in cooperation with the Łódź Art Center, 
was selected in a competition held by 
an international jury. The concept 
of looking at contemporary design 

from several angles simultaneously was singled out in the contest, and 
the objects were later divided into three complementary conceptual 
strands. The first of these – Locality – included a set of objects inspired 
by traditional techniques and made from natural materials such as 
linen, wood and coal. The second strand, titled Nostalgia, featured 
items neatly alluding to Social Realism and engaging in an intellectual 
dialog with selected elements of that culture. The third area, called 
Innovation, presented solutions relating to state-of-the-art technology. 
The presentation itself served as a final pretext for the creation of a 
multilayered story about Poland – both contemporary and historical.

The exposition took place in the central part of the zone Ventura Lambrate, 
considered one of the most interesting spaces at the fair. It also attracted 
media attention both prior to and after the event and was given extensive 
press and television coverage from Archiportale, Corriere dela Sera, 
Dentrocasa, Elle Decor, Ottagno, Tutto Milano Design, Zero and Italian TV.

The multi-layered 
story of a polish 

object 
8-13 april 2014  

milan, italy / milan Design week
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tomek and gosia [rygalik] brought 

t o g e t h e r  P r o d u c t s  t h at  h a d  a 

coherent, quiet Presence, disPlaying 

the resourceFulness and timelessness 

oF [Poland’s] designers. 

Lindsey M. Roberts, Architecture Magazine 

The exhibition NASZ (OUR(S)),  presenting Polish design at 
Wanted Design in New York, was the first such comprehensive 
exhibition of Polish design in the United States organized by the 
Adam Mickiewicz Institute. NASZ is a cross-section collection of 
contemporary design featuring items designed and manufactured 
in Poland such as chairs, armchairs, tables, tabletop objects, as well 
as toys and textiles.

The New York audience had the opportunity to see the results 
of an experiment carried out by the curators  - Gosia and Tomek 
Rygalik. The main goal of this research-exhibition project was 
to look at modern materialistic societies and cultures through 
the prism of resourcefulness acquired in times of austerity. The 
invited designers included: Wojciech Bajor, Antoni Bielawski, 
Stefan Bieńkowski, Marek Cecuła, Fontarte, Agata Hoffa, Paweł 
Jasiewicz, Jakub Jezierski, Piotr Kuchciński, Agata Endo Nowicka, 
Małgorzata Pepłowska, Jakub Sobiepanek, Wojtek Tomaszewski and 
Julia Wilman.

a collection of 
resourcefulness
16-19 may 2014  

new york, united states of america / wanted Design



visual
arTs

visual arTs: space 
for Discovery
Polish contemporary art has become much more well-known in the international arena 
compared to just a few years ago. Geopolitical changes, art history research projects, 
the development and growing popularity of postcolonial studies. The rise of modern 
technology facilitating the exchange and flow of information and ideas, as well as 
Poland’s increasing interest in its past (archival research, new sources of inspiration 
being sought by contemporary artists) have been some of the major contributors to its 
success. 

Polish art, be it through artists’ active participation in world-renowned events 
(including international individual and group exhibitions and cyclical events such 
as biennials and triennials), or through its increased presence in the framework of 
the global culture sector (private galleries, research programs initiated by public 
institutions), has in recent years become an equal international exchange partner 

in the art market, embracing all the inevitable consequences that its competitive 
character entails. 

The Institute takes action to promote a more complex image of Polish artistic life, taking 
into account the diversity of perspectives and experiences after 1945 and 1989. A good 
example might be the multi-stage project on Andrzej Wróblewski, which started as a 
public conference with the participation of renowned critics, artists, theorists and art 
historians, which resulted in a post-conference volume as well as a travelling exhibition 
premiering at the Museum of Modern Art in Warsaw in 2015.

In its attempts to meet the ever-changing needs of visual arts institutions and visual 
artists, the Institute devises long-term action plans in a flexible and consistent manner, 
combining the characteristics of project initiator, catalyst (facilitating implementation 
of projects) and mediator (serving as an intermediary between institutions, artists 
and professionals). In addition to providing support for individual artists abroad, 
the Institute’s main area of activity centers on networking realized mainly through 
the study visits program for professionals such as curators, academics, critics and 
arts journalists, as well as representatives of exhibition institutions (among them 
professionals from the Eastern Partnership countries, the Baltic States and Central 
Europe). 



The exhibition Distant Neighbour Close 
Memories. 600 Years of  Turkish-Polish 
Relations  at  Sakip Sabanci Museum 
offers a close look at the centuries-old 
diplomatic, military, commercial and 
cultural dealings between Poland and 
Turkey as well as Polish-Turkish social 
relations. The exhibition, organized by 
Warsaw’s National Museum, featured 
over three hundred exhibits. The gala 
opening ceremony, which took place on  
6th March 2014, was attended by presidents 
Bronisław Komorowski and Abdullah 
Gül accompanied by nearly two hundred 
decision-makers, opinion leaders and 
media people.

The inauguration ceremony featured 
the band Jacek Kochan Trio performing 
a r ra n g e m e n t s  o f  wo rk s  b y  Wi t ol d 
Lutosławski, among others. Also, between 
7th and 8th March, a symposium was held 
on Polish-Turkish relations attended by 
lecturers from Poland and Turkey.

600 years together
6 march – 12 june 2014

istanbul, Turkey 

to arrange a meeting with a close 

Friend oF your great-great-grandFather 

in order to learn about his liFe is one 

oF the oPPortunities which is nearly  

imPossible to seize in your liFetime, even 

though many oF us have a deeP thirst 

to obtain knowledge about the Past 

exPeriences oF our relatives. but now,  

a s imilar exPerience awaits both 

turkish and Polish citizens in istanbul’s  

sakiP sabanci museum, which is Present 

in its most historical exhibition.

Hatice Kubra Kula, Sunday’s Zaman 
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The exhibition Nose Twister  by the 
artist duo Slavs and Tatars took place 
at Istanbul Modern as part of the group 
exhibition Neighbours – Contemporary 
Narratives from Turkey and Beyond. The 
work is the result of the artists’ residency 
in Istanbul in 2013.

The sculptural installation Nose Twister 
is a bent, split nose, which, when looked 
at from above, resembles the Arabic 
letter kaph. The wooden green-skinned 
sculpture was accompanied by a sound 
installation with a voice recording of the 
well-known Turkish actor Rustu Asyali 
reading passages from the Kutadgu Bilig, 
one of the most cherished masterpieces in 
Turkish literature.

The accompanying events included  
a  p e r f o r m a t i v e  l e c t u re  g i v e n  b y 
Katarzyna Korczak and Payam Sharifi 
(10th April 2014) and a discussion on 
contemporary art with the participation 
of Anda Rottenberg and Fulya Erdemci 
(16th April 2014). The exhibition, which 
lasted six months, was visited by more 
than two hundred fifty thousand people.

nose twister
8 january – 8 june 2014 

istanbul, Turkey
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the art and culture events oF the adam 

mickiewicz institute made us question why 

we haven’t thought about knowing Polish 

culture beFore.

Artfulliving.com.tr
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Autumn of 2013 saw the largest Polish 
presence in the history of the Istanbul 
Biennial. Presentation featured the works 
by Agnieszka Polska, Zbigniew Libera and 
Akademia Ruchu. 

The Istanbul Biennial, held since 1987, 
has now become one of the major events 
of this type in the world, on par with the 
Venice and São Paulo Art Biennials in 
terms of both attendance and quality. 
Fulya Erdemci, the author of the concept 
for the exhibition presented at the Turkish 
pavilion during the 2011 Venice Biennial, 
was the curator of the thirteenth edition 
entitled Mom, Am I A Barbarian? The 
Biennial’s main themes ranged from 
gentrification processes to the impact 
great artistic events have on the structure 
of cities, government policies and public 
space.

The impact of art 
on public space

11 september – 20 october 2013 

istanbul, Turkey / istanbul biennial
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commercial and cultural relations 

between Poland and ottoman turkey, 

which began in the 15th century and 

reached their zenith in the 17th and 18th 

centuries, contributed immensely to the 

arts in both countries, Particulary in 

inFluencing the tastes, dress sense and 

the way oF liFe ot the Polish elite.

Daily Sabah



Crammed into a one-and-a-half meter 
gap between blocks of flats in Warsaw’s 
Wola district ( between 22 Chłodna 
and 74 Żelazna streets) is the narrowest 
house in the world.  This two-story 
residential building, being also an artistic 
installation, was designed by architect 
Jakub Szczęsny for the Israeli writer Etgar 
Keret.

A series of meetings, lectures, installations, 
workshops and performances was held 
as part of an international residency 
program offered in partnership with 
the Polish Modern Art Foundation. The 
visiting students had the opportunity 
to learn about the history and culture of 
Poland’s capital city.

Guests who have visited the Keret House 
include Ronit Porat, Assaf Talmudi, Yuri 
Avvakumov, and the duo Lang/Baumann. 
The participants of the program “Visits to 
the Keret House” (three-week residences in 
the house) include the duo TalmonBiran, 
Luca Pucci and Emanuele de Donno, Irad 
Ben Isaak, Augustus Serapinas, Jaroslav 
Kyša, Shaida Ghomashchi, and Farzaneh 
Bahrami. Void Spaces is a publication 
wh i c h  p ro v i d e s  a  c o m p re h e n s i v e 
summary of the annual cycle of artistic 
residencies and contains information on 
the projects and artistic activities of the 
program’s participants.
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(...) at First it seems that the construction oF 

living sPace within such Premise is imPossible. 

keret house is to contradict that False image, 

simultaneously broadening the concePt oF 

imPossible architecture.

Jakub Szczęsny for dezeen magazine

Dwellers 
of the 
narrowest 
house in the 
world
from 1 may 2013 

warsaw, poland 
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Mirosław Bałka’s exhibition Fragment at the 5th Moscow 
Biennale of Contemporary Art, the most important cultural 
event of 2013 in Russia, was deemed one of the most interesting 
projects at the festival. The presentation took place at Moscow’s 
National Center for Contemporary Art and was Bałka’s first 
such comprehensive presentation in the Russian capital.

Fragment, which had earlier been presented at the Center for 
Contemporary Art Zamek Ujazdowski in 2011, is a retrospective 
exhibition of the artist’s videos. While the works of Mirosław 
Bałka are well known to curators, critics, historians and 
collectors alike since his spectacular success at Tate Modern’s 
Turbine Hall, the general public still tends to be familiar 
with only his most high-profile and monumental projects. 
Video plays a unique role in the artist’s work, allowing him to 
introduce new forms of sculpture and themes being extensions 
of his previous works as well as to take his work even further.

more than just  
a fragment

10 october – 17 november 2013

moscow, russia / biennale of contemporary art
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Polish artists took part in the inaugural 
p ro g ra m  I n t e r n a t i o n a l  Pa v i l l i o n s 
Without Walls during the Performa 
Biennial in New York. Performa 13 
addressed „the legacy of Surrealism 
with such key inputs in modern and 
contemporary art as the liberation of 

the psyche, poetry, „the marvelous,” and artists’ engagement with 
politics”. As stated by RoseLee Goldberg, the program’s curator, 
Poland has a particularly interesting history of performance art, 
determined by not only the tradition of visual arts and theater, but 
also the specific political situation of the last half-century.

The Polish Pavillion Without Walls featured works by Akademia 
Ruchu, Katarzyna Krakowiak, Radek Szlaga and Konrad Smoleński. 
The artists presented audio installations at Fridman Gallery: 
Katarzyna Krakowiak presented the last part of the triptych The Great 
and Secret Show, conceived at the Venice Biennale of Architecture, 
whereas Konrad Smoleński together with Radek Szlaga presented the 
installation Tribute to Errors and Leftovers.

performatively 
on change
1-24 november 2013 

new york, united states of america / 
performa 2013

we’re now working with two countries, 

norway and Poland, and the richness oF these  

relationshiPs is truly thrilling, For both sides 

i believe (...)we’ve all learned so much From 

each other. it’s a real exchange.

 Rose Lee Goldberg for Flash Art
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In 2014,  Berlin Biennale, Poland was 
represented by Goshka Macuga and 
the duo Slavs and Tatars. The transit 
character of Berlin and its central location 
on the imaginary line between East 
and West allows one to see the city as a 
laboratory for following changes in the 
global discourse regarding art history.

The 2014 Biennale was the 8th edition 
o f  th e  i n t e r n a t i o n a l  ex h i b i t i o n  o f 
contemporary art,  every two years 
curated by a different world-renowned 
curator or curatorial team. The Biennial 
is one of the most important and most 
high-profile endeavors in the field of 
contemporary art in the world, each year 
gaining wide publicity and attracting huge 
audiences (up to six hundred thousand 
people). The prestige and importance of 
the Berlin Biennale for Germany’s cultural 
landscape is reflected by the patronage it 
is granted by Kulturstiftung des Bundes 
(German Federal Cultural Foundation).

Dedicated to the city
29 may – 3 august 2014

berlin, germany / berlin biennale
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over diFFerent exhibition venues, this 

berlin biennale will bring together  

a range oF local and international  

artistic Positions that exPlore the 

intersection between these larger 

historical narratives and individuals’ 

lives, counterPoising the emPirical and 

the authoritative aPProaches to history 

and historical becoming.

Juan A. Gaitán 



The 19th edition of the Biennale of Sydney 
was held in 2014 under the slogan You 
imagine what you desire .  That year, 
festival curator Juliana Engberg invited 
the Polish artists Hubert Czerepok, 
Agnieszka Polska, Agnieszka Klainowska 
and Norman Leto. Agnieszka Pindera, 
the curator of the Polish pavilion at the 
Venice Biennale, was asked to give a 
lecture as part of the Public Programme. 
Visitors to the event could also attend a 
discussion panel with Polish artists and 
curators held in Artspace.

B i e n n a l e  o f  S y d n e y  i s  t h e  m o s t 
recognizable event in the field of visual 
arts in the region, each year attracting 
more and more people (six hundred 
thousand visitors in recent years) not 
only from Australia but also Asia and the 
United States.

polish 
artists in 
australia

21 march – 9 june 2014

sydney, australia  
/ biennale of sydney

Ar t  fo r  s o c i a l  c h a n ge  i s  a  s e r i e s  o f 
workshops for art school students during 
which they have the opportunity to learn 
about tools for teaching art. Classes were 
taught by artists from Poland, Ukraine 
and Georgia: Elżbieta Jabłońska, Bouillon 
Group, Yuria Kruchak and Julia Kostereva. 
The workshop focused on providing 
students with practical tools to use in the 
future, such as techniques for working 
with children. Special emphasis was 
placed on unconventional methods and the 
personal nature of artistic projects.

The workshop was attended by nearly one 
hundred and fifty people and culminated 
in a joint public presentation. One of the 
most important results of the project was 
the Academy’s willingness to not only 
continue the project but also to invite 
professors from Poland to give regular 
lectures.

Through 
education  
to change
21-26 october 2013

Tbilisi, georgia 
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The presentation of Polish artists at the 
PortIzmir Triennial of Contemporary Art 
was just one part of a broader, year-round 

program of Polish-Turkish cooperation in 
the field of visual arts. The exhibition of 
works by Franciszek Orłowski and Honza 
Zamojski organised by K2 Contemporary 
Art Center – a major contemporary art 
institution in Izmir opened in 2003. As 
we read in Saša Nabergoj’s curatorial sta-
tement: “The city of Izmir and its ecology 
served as the general topic frame for Por-
tIzmir3. This year’s edition focused on en-
gaged artistic practices that operate on the 
fringe of the art world and that deal with 
subjects and apply methodology from the 
outside world, from outside the »ivory to-
wer of art«”.

space for 
experiments
21 march – 21 june 2014

izmir, Turkey / portizmir3
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art events can bring us toghether and we 

have to resPect diFFerences while doing so.

Bogdan Zdrojewski for Sunday’s Zaman



The Adam Mickiewicz Institute supported 
two initiatives at the Venice Architecture 

Biennale in 2014: an exhibition in the Polish Pavilion organized 
by Zachęta – National Gallery of Art and the exhibition Lifting the 
Curtain organized by the Polish Modern Art Foundation as part 
of the of the Collateral Events.

The exhibition Impossible objects, curated by the Institute of 
Architecture and Jakub Woynarowski, pertains to the main 
theme of the Biennale – Fundamentals – proposed by curator Rem 
Koolhas. The exposition offers a close look at the interrelationship 
between modernism and politics during the formation of modern 
nation-states, its main highlight being a 1 : 1 scale replica of the 
canopy over the entrance to Józef Piłsudski’s burial crypt. The 
exhibition was highly praised by critics, including The Guardian, 
whose editors considered the Polonia Pavilion one of the ten most 
interesting pavilions at the Biennale.

In contrast, the exposition Lifting the Curtain is an attempt 
to create an alternative perspective on the architecture of 
Central Europe. Its aim was to reveal the international and 
interdisciplinary 20th-century networks which had a much 
greater impact on the formation of modernism than any single 
individuals or design studios.

on modernism  
and politics

7 june – 23 november 2014

venice, italy / 14th international architecture 
exhibition – la biennale di venezia
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(...) the exhibition in the Polish Pavilion is 

one oF the most interesting ones in the 

giardini. in Fact, it is the tombstone laid 

For the modernist utoPia.

Marcin Szczelina, Tomasz Malkowski, domus



Olaf Brzeski’s  extensive exhibition 
at the Center for Contemporary Art 
Ujazdowski Castle was accompanied by 
the promotion of The Self-Seeker – the 
most comprehensive monograph yet on 
this artist, deemed one of the most talented 
sculptors of the younger generation.

Brzeski’s art is based on surreal visions 
which spring to life on film in the form 
of three-dimensional sculptures and 
spatial  projects.  Karol Sienkiewicz 
writes: “Brzeski’s commentary regarding 
his own art is not so much the author’s 
interpretation as fantastic stories which 
his projects are intended to illustrate or 
rather authenticate. In this way, Brzeski 
creates new worlds and gives their 
amazing inhabitants lives of their own.”

The monograph of 
the self-seeker
Title: The Self-Seeker 
Editors: Stach Szabłowski, Olaf Brzeski, Patrycja Sikora 
Publisher: BWA Wrocław - Gallery of Contemporary Art
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polish culture the 
Turkish way

Title: Speak the Culture. Poland 
Author: collective work edited by Andrew Whittaker 

Co-publishers: Thorogood and G yayin grubu
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Speak the Culture. Poland, a publication extremely popular with fo-
reigners during Euro 2012, has been translated into Turkish, thus 
becoming the only comprehensive publication on Polish culture 
in Turkey. Brilliant, witty texts and short, accessible descriptions 
are nothing but an invitation to get to know Poland’s customs, cul-
ture and history. The book will be distributed in Turkey over the 
next years.



Avoiding Intermediary States. Andrzej 
Wróblewski (1927-1957)  is a bilingual 
m o n o g ra p h  o n  t h e  a r t i s t  a n d  t h e 
culmination of three years of work 
initiated by the Andrzej Wróblewski 
Foundation and supported by the Adam 
Mickiewicz Institute. Some of the major 
components of the publication include 
newly-discovered archival material, 
photographs, documents, notes and never-
before published manuscripts, as well as 
reconstructions of selected exhibitions by 
the artist.

Undoubtedly, Andrzej Wróblewski is one 
of Poland’s most famous artists of the 
post-war period. Being more than just a 
painter involved in the political changes 
taking place in 50’s Poland, he was an 
artist characterized by highly suggestive 
outlooks regarding war and human 
degradation. Torn between political 
commitment and artistic experimentation, 
he created a separate, highly suggestive 
formula of figurative painting, which still 
inspires and provides a benchmark for the 
next generation of artists.

750 pages on 
wróblewski
Title: Avoiding Intermediary States. Andrzej Wróblewski (1927-1957) 
Co-publishers: The Andrzej Wróblewski Foundation, Hatje Cantz Verlag
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The first monograph on Dominik Lejman was published in collaboration with Hatje 
Cantz – one of the most recognized publishers specializing in art publications. 

Dominik Lejman is interested in how painting can be combined with video 
projections to create videofrescoes and large-scale photographic wallpapers. 
Mobile video projections blended with the canvas, being an organic part of the 
image are what makes Lejman’s art unique in times saturated with moving images. 
The promotion of the publication took place in the autumn of 2014 during Dominik 
Lejman’s exhibitions in Warsaw and Łódź.

video on canvas
Title: Dominik Lejman. Painting with timecode 

Author: Anda Rottenberg, Doris von Drathen, Timothy Persons 
Co-publishers: Hatje Cantz, Żak Branicka Gallery
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The publication of PERMAFO accompanied the exhibition entitled Where  
is PERMAFO? at the Wrocław Contemporary Museum. 

The book, edited by professor Anna Markowska, tells the story of the Wrocław-
based Neo-avantgarde art group PERMAFO, formed by the artists Natalia LL, 
Andrzej Lachowicz and Zbigniew Dłubak, and the critic Antoni Dzieduszycki. 
The publication offers both critical and source texts, some of them translated into 
English for the very first time. This richly illustrated (over 200 photographs) 450-
page catalog includes materials (most of them published for the first time) based on 
negatives and manuscripts preserved in archives in Poland and abroad.

on neo-avantgarde 
from the archives 

Title: PERMAFO 
Edited by Anna Markowska 

Publisher: Wrocław Contemporary Museum, Motto Books
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CLASSICAL MUSIC: 
GREAT 
ANNIVERSARIES
Polish classical music is characterized by its own unique image and form. Its vast, 
dominant, artistic concepts are clearly reflected in 20th century forms: beginning with 
the modernist transformation in the music of Karol Szymanowski, Witold Lutosławski, 
Grażyna Bacewicz and Generation ‘33 (Henryk Mikołaj Górecki, Krzysztof Penderecki) 
through the Warsaw Autumn Festival, the Polish Radio Experimental Studio to the 
achievements of Paweł Szymański, Paweł Mykietyn and the youngest generation 
of active composers from all over the world. It is the very first time that the younger 
generation, making no claim to belong to any particular school of music, have enjoyed 
such extensive, unfettered freedom in traveling around the world, learning from a 
variety of sources and collaborating with foreign artists.

The official celebrations marking the Lutosławski Year in 2004 began a “decade of 
anniversaries” of some of the greatest Polish composers. 2007 saw the celebrations 
of the Karol Szymanowski year, which later sparked a revival of interest in the 
composer’s music at festivals, in concert halls and opera houses throughout the world. 
The bicentenary of Chopin’s birth in 2010 abounded in various events in Poland and 
abroad. 2013, also, coincidentally, marking the 80th anniversary of Krzysztof Penderecki 
and Henryk Mikołaj Górecki’s birth, saw the culmination of the celebrations. The 100th 

anniversary of sir Andrzej Panufnik’s birth in 2014 marked the end of the decade of 
anniversaries.

Another Lutosławski Year in 2013 succeeded in drumming up much enthusiasm for the 
composer’s music. The 9 years of ‘silence’ in Poland and nearly 20 years in the world 

proved to be just the time needed to confirm the artist’s position amongst great classics, 
changing and expanding the reception of his work through research and reflection, 
but also attracting a completely new audience for whom Lutosławski’s music was 
an incredible discovery. The great success of the Lutosławski Year manifested itself 
through projects such as the Philharmonia Orchestra’s Woven Words conducted by 
Esa-Pekka Salonen, and album series by the BBC Symphony Orchestra conducted by 
Edward Gardner and released by Chandos or the Institute’s cooperation on a set of four 
symphonies with the Los Angeles Philharmonic. A true measure of its success was the 
remarkable jump (31 places) of Lutosławski’s music in the world’s music popularity 
charts in 2013 (data provided by Bach Track).

In its activities, the Institute seeks to strike a balance between promoting classics and 
the modern music scene. The need to support young Polish composers in key locations 
around the globe through coordinated actions is met by the program Polska Music, 
the aim of which is to improve the competence of select composers and allow them to 
collaborate with leading ensembles specializing in the performance of new music as 
well as to make phonograph recordings.

It seems reasonable to think that in an area such as classical music, strongly defined 
by its “historicity”, it is crucial to find a balance between the past and the present, 
between the creation of what is new and the creative processing of what is old. Polish 
classical music, offering a plenitude of things that have yet to be discovered, becomes 
particularly interesting to us when put in a broader context or left for the interpretation 
of foreign artists. One such example is the legacy of Polish Radio Experimental Studio 
and its impact on electronic music, film, animation, and visual arts. At the other side of 
the spectrum is early Polish music, which in recent years has generated much interest 
among foreign ensembles specializing in historically informed performance and is now 
gradually being retrieved from the archives. This in turn has resulted in highly skilled 
international performers making unique recordings of music popular in Poland up 
until the end of the eighteenth century.
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The amazing I, CULTURE Orchestra, 
made up of outstanding young musicians 
from Poland and Eastern Partnership 
member states: Armenia, Azerbaijan, 
Belarus, Georgia, Moldova and Ukraine 
went on tour again in 2013. 99 musicians 
between the ages of 18 and 28 had been 
selected in a two-step recruitment 
process taking place over a period of 
four months. The ensemble paid visits 
to Gdańsk, Reykjavik, Gothenburg, 
Copenhagen, Tallinn and Kiev, meeting 
with great interest from the media and 
followed by extensive press coverage 
regarding their concert  tour.  T he 
orchestra was conducted by Kirill 
Karabits and accompanied by world-class 
soloists, including Khatii Buniatishvili 
(piano) and Truls Mørk (cello).

In addition to the summer tour, the  
Orchestra, conducted by Łukasz Boro-
wicz, gave a concert at the Lithuanian 
National Opera and Ballet Theatre on 28th 
November. The event was specially orga-
nized to mark the occasion of the Third 
Summit of the Eastern Partnership held 
in the Lithuanian capital at the time.

5

…I ,  CULTURE bRoUghT ThIs  oUT wondER-

fULLy, wITh bEaUTIfUL, whoLEsomE soUnd.  

ThE ‚pRoTEsT’ mIddLE sECTIon was powERfUL 

and RhyThmIC, and EvERy pLayER had movEmEnT 

and vITaLITy, bRIngIng ThE soUnd TogEThER and 

makIng IT a REaL CoLLaboRaTIvE pERfoRmanCE 

whICh was a joy To ExpERIEnCE.

Malcolm Goodare, The Herald Scotland

Third 
edition  
of the  
I, CULTURE 
Orchestra 
26 August – 4 September 2013 

Gdańsk, Poland
Reykjavik, Iceland
Gothenburg, Sweden
Copenhagen, Denmark
Tallinn, Estonia
Kiev, Ukraine
28 November 2013

Vilnius, Lithuania

 



Woven Words. Music begins where 
w o rd s  e n d  i s  t h e  n a m e  o f  t h e 
Philharmonia Orchestra’s concert 
tour, organized to commemorate 
the 100th anniversary of the birth of 
Witold Lutosławski, and consisting of 
nineteen concerts. The project featured several world-renowned soloists, including 
Krystian Zimmerman, Truls Mørk, Mathias Goerne and Jennifer Koh. Nearly 
twenty-five thousand people came to listen to the concerts.

The March concerts by the Philharmonia Orchestra held in London were 
accompanied by a presentation of pieces by composers whose works have been 
greatly influenced by Witold Lutosławski’s music. The specially created website 
(woven-words.co.uk) presented texts by musicologists specializing in Lutosławski’s 
work and featured a rich collection of photographic and film records.

The Woven Words concerts were given wide coverage by the national and foreign 
press with dozens of reviews being published in various newspapers, including 
The Guardian, Classical Source, Evening Standard, and Gramophone.

Woven Words
31 January – 9 September 2013 

London, United Kingdom
Warsaw, Poland

Tokyo, Japan
Madrid, Spain,

Ljubljana, Slovenia
Dresden and Berlin, Germany

Vienna, Austria
Modena and Udine, Italy
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LUTosławskI Is qUITE sImpLy onE of ThE mosT 

ImpoRTanT voICEs of ThE TwEnTIETh CEnTURy. 

ThIs RETRospECTIvE of hIs LIfE, In whaT woULd 

havE bEEn hIs 100Th bIRThday yEaR, bRIngs hIs 

absoRbIng, RICh, InTEnsELy aTmosphERIC mUsIC 

To nEw aUdIEnCEs, and oUR dIgITaL REsoURCEs 

wILL CREaTE a LasTIng LEgaCy. 

Esa-Pekka Salonen
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The Ruhrtriennale festival hosted the premiere screening of 
 a half-hour animated film inspired by Witold Lutosławski’s 
music, produced by the Quay Brothers on commission of the Adam 
Mickiewicz Institute. The event was accompanied by the live 
performance of Lutosławski’s String Quartet by a Arditti Quartet – 
one of the greatest ensembles playing contemporary music.

The project was an attempt to translate Lutosławski’s music into 
the language of video and it proved to be one of the most interesting 
parts of the Lutosławski Year. The correlation between visual space 
and the world of sounds was the subject of the Festival’s Ciné-Concert  
series, featuring the Quay Brothers’ animation.

A musical image
22-23 September 2013 

Duisburg, Germany / Ruhrtriennale

ThE mUsIC sTaRTIng In ELaboRaTE and mysTERIoUs 

soUnd pECULIaR To LUTosLawskI  shows 

a spaCIoUs ExpansE CasTIng vaRIoUs LIghTs. 

ConTRasT In ThE soUnd Is vIvId. 

Nikkei Shimbun, Minoru Okamoto



The Polish program at the electroacoustic 
Festival Musicacoustica, organized 
by Beijing’s Central Conservatory of 
Music and curated by professor Lidia 
Zielińska from the Ignacy Jan Paderewski 
Academy of Music in Poznań, included 
an electroacoustic show, a concert of 
Lutosławski’s music, two installations 
and a series of lectures and workshops 
conducted by Polish artists.

One of the installations, a f lash mob  
performed by a group of Chinese students 
in several corners of the conservatory 
with background music by Lutosławski, 
aroused particularly strong interest 
among the audience. The event also 
hosted the performances of two pieces 
from two Chinese composers, Qi Mengjie 
and Jin PingA, by the violinist Anna 
Zielińska, which also met with great 
enthusiasm.

Flash mob at the 
conservatory 

21-27 October 2013 

Beijing, China / Musicacoustica Festival
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paRIs, vIEnna, and pERhaps nEw yoRk, 

aRE ThE CITIEs ThaT ComE To mInd fIRsT 

as bIRThpLaCEs foR ThE nEw aRT of ThE 

LasT CEnTURy, bUT waRsaw CERTaInLy 

Ranks aT ThE samE hIgh LEvEL, a faCT ThaT 

Is bEComIng moRE wIdELy RECognIsEd 

as ThE yEaRs pass. a nEw gEnERaTIon 

of TRansLaTIons has bEEn aTTRaCTIng 

REadERs To ThE novELs and sToRIEs of 

ThE gREaT poLIsh modERnIsT wRITERs 

gombRowICz, wITkIEwICz and bRUno 

sChULz, EvEn If pRodUCTIons of ThE 

CRazy pLays of ThE fIRsT Two aRE sTILL 

RaRITIEs oUTsIdE of poLand. bUT IT Is 

pRobabLy poLand’s modERn mUsIC ThaT 

has aTTRaCTEd ThE bIggEsT InTERnaTIonaL 

aUdIEnCE.

Ung-Aang Talay, Bangkok Post 



Nearly two thousand people came to listen 
to the recital by one of the best violinists 
in the world – Anne-Sophie Mutter, 
accompanied by the American pianist 
Lambert Orkisem in Paris’s Salle Pleyel. 
The evening program included La Follia by 
Krzysztof Penderecki, whose first public 
presentation had taken place a few months 
earlier in New York’s Carnegie Hall to 
celebrate Anne-Sophie Mutter’s 50th 
birthday, as well as the 25th anniversary of 
her debut performance on that stage.

La Follia, the fourth piece by Krzysztof 
Penderecki dedicated to Anne-Sophie 
Mutter, is, as stated by the composer 
himself, a virtuoso piece that requires 
incredible musical precision.

A Polish accent at 
Anne-Sophie Mutter’s 

birthday show
17 May 2014  

Paris, France
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In the autumn of 2013, Polish music 
was  front and center on Q2 Music, 
WXQR’s online radio station dedicated 
to promoting contemporary music. The 
festival Celebrating Poland: Lutosławski 
a n d  N e w  M u s i c  N o w  i n c l u d e d  l i ve 
b ro a d c a s t s  a n d  t w e n t y - f o u r  h o u r 
music marathons ( both streamed live 
or available on-demand). The aim of 
the event was to introduce American 
audiences to Witold Lutosławski’s legacy 
and contribution to the development 
of classical and contemporary music 
in the 20th and 21th centuries. The Q2 
Music program also included a concert 
of Lutosławski’s music performed by the 
New York American Contemporary Music 
Ensemble as well as special broadcasts and 
interviews with artists such as Esa-Pekka 
Salonen and Steven Stucky discussing 
Lutosławski’s legacy.

24 hours 
with 
Lutosławski  
(but not 
only)
21 October – 13 December 2013   

New York, United States  
of America

mUTTER EndEd ThE haLf wITh ThE fIRsT 

o f  T h E  T wo  p R E m I E R E s ,  k R z ys z To f 

pEndERECkI’s La foLLIa (2013) foR soLo 

vIoLIn. aCCoRdIng To ThE pRogRam noTEs, 

pEndERECkI oRIgInaLLy CaLLEd ThE pIECE a 

ChaConnE, bUT was spookEd by poTEnTIaL 

CompaRIsons To ThE gREaT fInaLE of 

baCh’s d-mInoR paRTITa. hE nEEdn’T havE 

woRRIEd – La foLLIa Is a REmaRkabLE 

woRk In ITs own RIghT. 

Eric C. Simpson, newyorkclassicalreview.com
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The year-round series of concerts The 
Rest Is Noise by the London Philharmonic 
Orchestra, inspired by an Alex Ross book 
of the same title, served as a presentation 
of  the most iconic,  inf luential  and 
groundbreaking works in twentieth 
century classical music. The project, 
along with the Woven Words series, was 
among the most popular events devoted 
to classical music in 2013 in the UK.

The program of The Rest Is Noise included 
concerts of pieces by Witold Lutosławski, 
Krzysztof Penderecki and Henryk Mikołaj 
Górecki, which met with a great amount of 
enthusiasm from the audience.

Three 
masters
30 October 2013 

London, United Kingdom
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IT Is gREaT To sEE poLIsh mUsIC TakIng 

a pRomInEnT RoLE, InsTIgaTEd by ThE 

CEnTEnaRy ThIs yEaR of ThE bIRTh of 

wIToLd LUTosławskI.

Adrian Thomas, onpolishmusic.com



The Barbican Centre’s concert hall hosted  
a concert by the London Sy mphony 
Orchestra, conducted by Michael Francis, 
to kick off the international celebrations 
of the 100th anniversary of the birth of 
Andrzej Panufnik. The program included 
the composer’s two major works: Sinfonia 
Sacra (Symphony No. 3) and Lullaby, both 
deeply rooted in Polish musical tradition. 
Anne-Sophie Mutter, the soloist of the 
evening, performed Antonin Dvořák’s 
Violin Concerto. The event was preceded 
by a concert of chamber music performed 
by young Polish and British musicians, 
students of the Guildhall School of Music.

A n d r z e j  P a n u f n i k  w a s  e s p e c i a l l y 
associated with the London Symphony 
Orchestra, with which he worked on 
several projects and recorded most of his 
symphonic works. His surname is also 
featured in the name of the LSO’s program 
dedicated to supporting young talented 
composers: Panufnik Young Composers 
Scheme.

An interesting 
beginning of the 

century
5 February 2014

London, United Kingdom

sInfonIa saCRa, wITh ITs RICoChETIng 

pERCUssIon, assERTIvE bRass and RITUaL 

sTRIng ChanTs, sEEThEd wITh TEnsIon. 

(…) LULLaby was InspIREd by ThE sIghT, 

fRom waTERLoo bRIdgE, of a fULL moon 

In a CLoUdy sky: a poLIsh foLk song 

wafTs In and oUT of foCUs In a mIasma 

of mICRoTonaLLy TUnEd sTRIngs. among 

ThE mosT REmaRkabLE and oRIgInaL of 

panUfnIk’s sCoREs, IT was ExqUIsITELy 

donE – a pERfECT pERfoRmanCE.

Tim Ashley, The Guardian
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The posthumous premiere of Henryk 
M i ko ł a j  G ó re c k i ’ s  S y m p h o n y  N o.  4 , 
performed by the London Philharmonic 
Orchestra and conducted by Andrey 
Boreyko, was unanimously praised as one 
of the most spectacular music events in 
recent years.

Prior to his death, Górecki had given clear 
guidelines regarding the symphony’s 
dynamics and instrumentation, and years 
later the work was orchestrated by his son, Mikołaj Górecki. The 
event met with great enthusiasm from critics, who emphasized 
the contrast between Symphonies No. 3 and 4, pointing to the 
different nature of the latter, stylistically best summarizing 
Górecki’s achievements. The subtitle of Symphony No. 4 – 
Tansman Episodes – is a tribute to another Polish composer, 
Aleksander Tansman. Although Górecki’s work does not refer 
directly to Tansman’s music, it makes use of the musical motifs 
deriving from the alliteration of musical sounds supposedly 
found in the composer’s name.

The London premiere triggered a series of presentations of 
Symphony No. 4 around the world. The publicity and rave 
reviews surrounding the concert sparked people’s interest in 
Górecki’s music, further strengthening his position as one of the 
major composers of the twentieth century.

The long awaited 
premiere
12 April 2014

London, United Kingdom

ThosE ExpECTIng ThE sEREnITy of ThE 

ThIRd may havE bEEn dIsappoInTEd, 

bUT ThIs swansong TURnEd oUT To bE 

ExTRaoRdInaRy: pLayfUL, dRamaTIC and 

TEndER. (…) symphony no 4 Is an ambITIoUs, 

hypnoTIC woRk, and, RaThER movIngLy, IT 

aCTs as a mEdITaTIon by góRECkI on ThE 

many sTyLEs hE adopTEd and dEvELopEd 

dURIng a Long and sUCCEssfUL CaREER.

Ben Lawrence, The Guardian
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The concert by the Apollon Musagète Quartet exemplified 
the years-long co-operation between the Adam Mickiewicz 
Institute and one of China’s greatest contemporary music 
festivals – the Beijing Modern Music Festival, organized 
by Beijing’s Central Conservatory of Music. The May 
concert completed a series of performances by the best 
Polish quartets in China. The Apollon Musagète Quartet 
prepared an ambitious program of contemporary Polish 
works, including quartets by Andrzej Panufnik, marking 
the 100th anniversary of the composer’s birth.

Panufnik  
and a quartet

19 May 2014

Beijing, China / Beijing Modern Music Festival
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hE’s a ComposER wELL woRTh gETTIng To 

know bETTER, and 2014 Is shapIng Up To 

bE ThE IdEaL yEaR To do so.

Gavin Dixon, Orpheus Complex blog



The 70 th edition of the Cheltenham  
Music Festival featured a particularly 
large collection of Polish music. The 
project included concerts of works 
by Andrzej Panuf nik and Graży na 
Bacewicz, interpreted by a number of 
ensembles, including Brodsky Quartet, 
the Bournemouth Symphony Orchestra 
conducted by Kirill Karabits, and the 
sensational Apollon Musagète Quartett.

Each year, the Cheltenham Festival 
features about 60 music events with the 
participation of more than 650 artists. 
More than one thousand compositions 
have had their world premiere at the 
festival, which focuses on contemporary 
and popular classical  music while 
actively supporting young talent.

Polish music at 
foreign festivals 
2-13 July 2014

Cheltenham, United Kingdom  
/ Cheltenham Music Festival
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ThE qUaRTET pERfoRmEd mUsIC fRom ThEIR 

homELand – ThE RhEToRICaL fIRsT sTRIng 

qUaRTET by andRzEj panUfnIk. ThIs makEs 

mUCh of ThEmaTIC fRagmEnTs ThRown 

bETwEEn ThE foUR pLayERs. IndEEd, 

IT opEns wITh ThE fRagmEnTs pLayEd 

soLo as In a ConvERsaTIon, and sEvERaL 

mInUTEs ELapsE bEfoRE ThE pLayERs 

ComE TogEThER. ThE TaUT, powERfUL 

pERfoRmanCE REvEaLEd somE novEL 

sonoRITIEs.

Gloucester Shire Echo
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One of the four most important events featured at the Lincoln Center 
Festival in 2014 was a presentation of Mieczysław Weinberg’s opera 
The Passenger, accompanied by an intimate retrospective of the 
composer’s works. The performance, directed by David Pountney 

a n d  p re m i e r i n g  a t  B re g e n z e r 
Festspiele in 2010, is arguably the 
most unique attempt ever to address 
the Holocaust on stage.

Mieczysław Weinberg lost his closest 
family members at the Trawniki 
concentration camp. The Passenger 
– his opus magnum – was composed 

for a libretto by Alexander Medvedev, based on a novel by Zofia  
Posmysz, a former prisoner of the Auschwitz concentration camp. 
Set in the late 50’s, the opera follows two Germans, Walter and 
Liese, taking a cruise on a passenger liner. Liese, a former SS officer, 
recognizes an Auschwitz survivor among the passengers. The cruise 
itself is interspersed by flashbacks of Liese’s dark past.

The Telegraph claimed Mieczysław Weinberg’s The Passenger to be 
“perhaps the boldest artistic take ever on the Holocaust”, whereas 
The Independent announced The Passenger to be “the most important 
opera since the time of Prokofiev’s War and Peace.”

Weinberg’s work 
presented in the USA

10-13 July 2014 

New York, United States of America / 
 Lincoln Center Festival

ThE passEngER has aChIEvEd InTERnaTIonaL 

RECognITIon moRE Than 40 yEaRs afTER ITs 

CREaTIon. IT’s a TImE CapsULE, bUT ITs fICTIon Is 

RooTEd In an aUThEnTIC ExpERIEnCE of REaLITy – 

a TRUTh so powERfUL IT Can show oUR LIvEs In a 

dIffEREnT pERspECTIvE. ThaT Is whaT aRT Is foR.

David Pountney, The Guardian



CONTEMPORARY 
MUSIC: DON’T PANIC! 
WE’RE FROM POLAND
Contemporary music is an important branch of contemporary art with a strong, impact 
on popular culture and a country’s image. Polish music is characterized by huge creative 
and promotional potential with niche projects, less known to the general public, being 
particularly interesting.

Polish pop music is now building up its renown around the world in a “bottom up” 
fashion. Furthermore, Poland’s electronic music, being promoted at foreign showcase 
concerts and clubs has been making waves of late. Original projects, often outside of 
the so-called “mainstream”, are cropping up all the time. The list includes minimal 
techno, the  heavy sounds of Polish metal and hardcore bands, currently enjoying 
great international success, as well as the outstanding, international projects of Polish 
improvisational and experimental musicians. Also, the Polish jazz scene has for many 
years been recognized and appreciated around the world, though, certainly not as much 
as it could have been, given its limitless potential. Another category worth exploring is 
source music. The renaissance of music based on Polish and Slavic traditions and less 
inspired by Western models is a reaction to the process of cultural eradication, a legacy 
of the previous political system.

For national artists and managers to be truly competitive in the modern commercial 
music market,  there need to exist two types of support, namely practical assistance 
and “leverage”. A good example of that is the project Don’t Panic! We’re From Poland, 
the main objective of which is to select artists with great promotional potential and help 
them make their first steps on the international scene through financial and logistical 
support while building up and making use of a wide network of contacts and managing 
their image campaigns.

The Don’t Panic! We’re From Poland project was initiated by the Adam Mickiewicz 
Institute and the Shortcut.pl agency in 2008. At that time, the two institutions organized 
the first showcase of Polish contemporary music dedicated to actively promoting Polish  
artists among foreign music industry people including festival directors, agents 
and promoters. The first edition of the project featured a series of concerts, a panel  
discussion and a networking session, and allowed Polish artists to reach a wider foreign  
audience at concerts and festivals in Greece, the United Kingdom and Hungary.

Due to the success of its first edition, the project was also scheduled for the following 
year. The second edition was attended by 40 foreign guests and laid the groundwork 
for a series of showcases at top festivals, including Primavera Sound, The Great 
Escape, Liverpool Sound City, Europavox, South by Southwest and Culture Collide. The 
subsequent editions, held in 2011 and 2012, with a wider scope and changed formats, 
established the festival’s reputation around the world and attracted new partners from 
Europe, the US and Asia, including CMJ, New York Sound City, c/o POP and Waves 
Vienna.

2013 brought with it the largest showcase project ever. Poland was granted the status of 
a “featured country” at The Great Escape, and presented some of the best showcases at 
other top events such as SXSW and Primavera Sound. The Institute debuted its stall at 
the Jazzahead fair in Germany and the Korean trade conference MU:Con.

Some of the innovative solutions introduced in 2014 include taking action aimed at 
educating and integrating a national team of managers as well as engaging in a number of 
information activities such as the construction of comprehensive databases at Culture.pl.

In recent years, the Adam Mickiewicz Institute has collaborated with the world’s most 
renowned experts in the field of contemporary music, building a strong and long-term 
network of potential partners. The scope of projects has increased considerably, and the 
Don’t Panic! We’re From Poland platform has become a recognized brand, the value of 
which is growing steadily.



Jazz in the  
autumn in Asia  
6-7 September 2013

Tokyo, Japan / Tokyo Jazz Festival
4-8 October 2013

Gapyeong, South Korea 
 / Jarasum International Jazz Festival

masECkI’s wILd ImpRovIsaTIons ofTEn 

boRdEREd on InCohEREnCE. (…) ThEy 

had a bLazIng EnERgy, TIngEd wITh 

ThE UnEasy LaUghTER ThaT ComEs 

whEn wE waTCh somEbody goIng 

“Too faR”, and aREn’T sURE If ThEy’RE 

goIng To sTop (…) IT was a hEaRTEnIng 

REmIndER ThaT “fREE ImpRovIsaTIon” 

Can bE fULL of CoURagE and hUmoR 

as wELL as LIghTnIng InTELLIgEnCE.

Ivan Hewett, The Telegraph

In the autumn of 2013, Polish musicians presented their works in 
front of nearly fifteen thousand people in Tokyo and South Korea.

The Tokyo Jazz Festival, the most important festival of jazz music in 
Japan, featured Marcin Masecki (performing solo and with the band 
Polonezy), the Maciej Obara International 
Quartet and the duo Damasiewicz/Lebik. 
Altogether, the Polish artists played four 
concerts on two stages, including the 
festival’s opening concert. The project 
was the first part of an exchange program 
between the Tokyo Jazz Festival and the 
Wrocław Jazztopad Festival.

The town of Gapyeong on the island of 
Jara near Seoul, home to the Jarasum 
International Jazz Festiwal, hosted shows 
by RGG, Pink Freud and Anna Maria Jopek. 
Cooperation between the Institute and the festival began in 2012, 
when four Polish bands played for more than thirty-five thousand 
listeners.

In addition to the festival itself, the Blue Note Tokyo club hosted 
Anna Maria Jopek’s band in Japan and RGG performed at a music 
club in Seoul. Pink Freud gave concerts at the Global Jazz Festival, 
and EBS television’s studio and followed that with a tour of Japan.

28
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The Cross-Culture Festival is one of the largest events in Poland and this 
part of Europe focused on presenting the most interesting modern trends 
in “world music”. First initiated by the City of Warsaw in 2005, the festival 
has over the years become an integral part of Warsaw’s cultural landscape, 
having a distinctive character and enjoying great prestige among its regular 
and loyal audience.  Due to the festival’s established reputation, the Adam 
Mickiewicz Institute decided to support its promotion by inviting some 
of the most world-renowned personalities in the field of world music to 
Warsaw. The festival hosted a showcase of Polish artists and a conference 
titled Sounds Like Poland, followed by the release of a music album under 
the same title.

Cross-Culture Poland
25-29 September 2013

Warsaw, Poland / Cross-Culture Festival
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Festival-
hopping 
with a rabbit 
26 September 2013  

Hamburg, Germany  
/ Reeperbahn Festival
8-10 May 2014

Brighton, United Kingdom  
/ The Great Escape
27-31 May 2014

Barcelona, Spain  
/ Primavera Sound 2014

producers, promoters, managers and 
publishers. This year, the program of Don’t 
Panic! We’re From Poland included: Bokka, 
Rebeka, The Dumplings and Xxanaxx. In 
addition to that, the Institute organized 
an individual discussion session among 
representatives of the music industry from 
Poland and abroad. The festival’s newsletter 
about the Polish artists reached over 70,000 
subscribers.

Held since 2001, Primavera Sound is one 
of the largest in Spain and one of the most 
opinion-making music festivals in Europe, 
attracting more than 70 thousand music fans 
and music industry people from all over the 
world each year. The festival hosted Don’t 
Panic! We’re From Poland for the fourth 
time – this time featuring Warsaw’s post-
rock band Hokei, Anthony Chorale – the 
soul incarnation of Olivier Heim known 
from Tres B., the Warsaw-Sopot-based 
songwriter Tobiasz Biliński, otherwise 
known as Coldair, and the Silesian extreme 
black metal band Furia. From 27th to 30th 
May, the artists played a total of 12 gigs. Even 
before the beginning of the festival itself, 
the Anthony Chorale band had been lauded 
as one of the 10 top new bands in this year’s 
Primavera program. The Polish presentation 
was complemented by the panel Massive 
and Mystic – a Story of  the Polish Metal 
Underground.

Last year’s projects under the brand 
Don’t Panic! We’re From Poland included 
presentations at three festivals: The 
Great Escape, Primavera Sound and the 
Reeperbahn Festival.

The Reeperbahn Festival hosted Don’t 
Panic! We’re From Poland for the first 
time and invited four Polish bands to 
play, namely Rebeka, Iza Lach, Uniqplan 
and OCN. As usual, the  Don’t Panic! We’re 
From Poland concerts were accompanied 
by meetings and networking activities.

Polish music was also present at one of the 
world’s top contemporary music festivals 
– T he Great Escape.  T his showcase 
festival is the largest in Europe, every 
year attracting at least three thousand 

wE havE showCasEd poLIsh aRTIsTs aT ThE 

gREaT EsCapE foR ThE LasT foUR yEaRs and 

havE bEEn gREaTLy InspIREd by ThE nEw 

TaLEnT and mUsIC bUsInEssEs ThaT havE 

EmERgEd dURIng ThaT TImE. 

Kat Morris for Cornwall Music Forum
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Last year saw two very different Asian tours by Polish bands done in collaboration 
with the Adam Mickiewicz Institute.

In the autumn of 2013, Korea and Japan hosted a series of shows by Pink Freud. The 
band had been invited to the Jazz Showcase program of the Jarasum International 
Jazz Festival, which allowed them to not only play at the festival itself, but also in 
the EBS television studio and two Seoul clubs. Later, the band, reduced to a three-
man line-up but accompanied by  well-known, local saxophonist Kadota Kousuke, 
traveled to Japan. Nearly seven and a half thousand people came to listen to the 
band’s energetic music in both countries.

In the spring of 2014, the band KDMS was able to visit Asia for the second time 
thanks to the support of the Institute.  The seven scheduled shows, held in clubs in 
Shanghai, Beijing, Hong Kong and Taipei, attracted mainly young fans of electronic 
and dance music. The tour was given wide press coverage with information on the 
shows being published in newspapers such as Time Out and The Beijinger.

A two-way Asia
4-10 October 2013 

Pink Freud tour:
Seoul, South Korea / Jarasum International Jazz Festival

Tokyo, Japan
4-26 April 2014

KDMS tour:
Beijing – Shanghai – Hong Kong – Taipei, China
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The New Polish Music Festival is not just a festival of improvised 
mu s i c ,  b u t  a l s o  a  mul t i - s t a g e  p ro j e c t  r u n n i n g  s i n c e  2 0 1 1 , 
dedicated to promoting cooperation between the Polish and  
Japanese music scenes.

This year, during a series of workshops taking place in Warsaw on 10-11 
August, Kazuhisa Uchihashi, the festival’s curator, selected a group of 
participants for the project. The workshops and the selection process 
greatly influenced the final format of the Tokyo presentation and its 
division into two separate days, electric and acoustic. Over the next two 
days of the joint Polish-Japanese concerts, the musicians prepared the 
final improvisation.

The project allowed the Polish artists to establish many contacts with 
their Japanese counterparts. Maciej Obara began collaborationg with 
Yasuhiro Yoshigaki, Kazuhisa Uchihashi with Marcin Lenarczyk and 
Jerzy Rogiewicz, and Wacław Zimpel with Michiyo Yagi. The innovative 
format of the project was recognized by the Tokyo Jazz Festival, 
resulting in the project’s inclusion in the festival’s subsequent editions.

From 
improvisation  
to cooperation 
22-27 October 2013 

Tokyo / Kyoto / Osaka, Japan



Tytuł wydarzenia
Data / miejsce :  

listopad 2013

New York

Top export 
commodities

28 November – 1 December 2013  

Warsaw, Poland

Today’s sCEnE, Thanks To a dIRECT 

ConfRonTaTIon wITh ThE foREIgn 

foREfRonT, CaUghT Up wITh ThE 

dIffEREnCEs spLITTIng Us fRom 

ThE REsT of ThE woRd. ThE adam 

mICkIEwICz InsTITUTE pRomoTEs 

ThE bRand don’T panIC wE’RE fRom 

poLand, UndER whICh poLIsh aRTIsTs 

ConqUER showCasEs aRoUnd ThE 

woRLd. 

Robert Sankowski, Gazeta.pl
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Warsaw’s Don`t Panic! We`re From Poland 
was a presentation of the leading Polish 
bands, held during a two-day showcase 

for observers, journalists and promoters from abroad and domestic 
audiences. Since 2011, the event has been an essential part of the Co 
Jest Grane – European Music Fair, a music fair held in the Palace of 
Culture and Science in Warsaw and organized by Agora SA.

In 2013, the showcase featured 11 concerts on two stages, attended 
by a total of three thousand people. Nearly thirty music industry 
people from 15 countries had been specially invited to the event.
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Workshops, 
masters and 
concerts in 
the park
3-20 March 2014

Izmir, Turkey  
/ European Jazz Festival  
3-5 July 2014

Istanbul, Turkey  
/ Istanbul Jazz Festival

Polish musicians played both of Turkey’s 
jazz festivals – in the spring and the 
summer. First,  in March, over four 
thousand music lovers enjoyed music by 
Polish artists at the European Jazz Festival 
in the city of Izmir. The festival began 
with the opening of the exhibition Jazz on 
the Cover presenting 30 works by Rafał 
Olbiński from the 70’s. The exhibition was 
accompanied by a series of workshops 
for young artists interested in designing 
posters for musical events. The festival 
also featured Janusz Prusinowski’s band 
peforming... with an expanded line-up.

Janusz Prusinowski’s and Maciej Obara’s 
bands, following the traditional format 
of the festival, conducted a series of 
workshops for aspiring musicians during 
which they shared their knowledge of jazz 
improvisation. The concert by Maciej 
Obara’s International Quintet turned out 
to be a box office success, with tickets being 
sold out long before the event took place.

The summertime Istanbul Jazz Festival 
h o s t e d  m a s t e r  c o n c e r t s  b y  L e sz ek 
M o ż d ż e r  a l o n g  w i t h  sh o w s  b y  t h e 
Możdżer Danielsson Fresco Trio, Tomasz 
Stańko, Stryjo Trio and the band Mitch & 
Mitch with their Incredible Combo. In an 
attempt to present Polish music to a wider 
and more diverse audience, the artists 
performed not only in concert halls, but 
also in a nearby park.
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In ThE 20Th CEnTURy, jazz was In ThE 

avanT-gaRdE of dEmoCRaTIC pRoCEssEs 

I n  p o L a n d  a n d  w a s  s T R o n g Ly 

LInkEd wITh aLL gEnREs of aRT ThaT 

sTRUggLEd foR aRTIsTIC IndEpEndEnCE. 

ThE dIffICULT CIRCUmsTanCEs of ThE 

CommUnIsT pERIod and ThE nEEd 

To REdEfInE ITs posITIon afTER ThE 

poLITICaL TRansfoRmaTIon LEfT no 

spaCE foR sTagnaTIon.

Culture.pl

Jazzahead is Europe’s largest jazz fair accompanied by 
a conference and a number of showcase concerts. In 
2014, Bremen hosted the event for the ninth time.The 
Adam Mickiewicz Institute, taking part in the event 
for the second time, presented the Jazz in Poland stall. 
The project was well-attended by representatives of 
other jazz festivals, clubs, concert halls, leading Polish 
jazz media, record labels, as well as artists from Poland.

The Polish stall, twice as big as the year before, enjoyed 
unf lagging interest among the visiting audience. 
Especially helpful in promoting Polish jazz abroad 
has been the online database www.jazz.culture.pl. 
The website provides easy access to information about 
Polish artists and content that potential partners from 
abroad might find useful such as festivals, clubs and 
the media.

The real and 
virtual Polish jazz 
24-27 April 2014  

Bremen, Germany / Jazzahead
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Istanbul, Turkey / Soundscapes From Poland
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Soundscapes From Poland is an interdisciplinary festival presenting both 
Polish folk and classical music. The project was organized in collaboration 
with the renowned Centre for Advanced Studies in Music at the Istanbul 
Technical University.

The festival featured concerts by İdil Biret and Janusz Prusinowski 
Trio and a series of workshops on the use of modern technology in 
musical composition, advanced compositional techniques (conducted 
by Kwartludium Ensemble and Paweł Hendrich) and dance, presenting 
mazurkas as one of Chopin’s sources of musical inspiration. Additionally, 
the university held a scientific conference on Polish classical music and 
hosted the sound installation Chopin’s Gazebo curated by Anka Herbut 
and Antoni Beksiak on its campus. The Turkish audience also had the 
opportunity to listen to a number of unique quadraphonic tracks from 
the Polish Radio archives.



Les Traversées Baroques, an ensemble from France, have been studying Polish 
16th century music for years. In 2013, the band recorded music written by Mikołaj 
Zieleński – a composer active at the end of the 16th century and author of the musical 
collection Offertoria et Communiones published in 1611 in Venice. The French 
musicians offered completely new renditions of the compositions, especially in 
terms of their instrumentation, heavily inspired by a textbook on instrumental 
diminutions by Giovanni Bassano (1558-1617).
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The Blossoming Vine. Italian Maestri in Poland is the second album from the 
ensemble The Sixteen and an attempt at saving Polish music of late Renaissance 
and early Baroque period from obscurity. The British ensemble – considered one 
of the greatest in the world – recorded music by Italian composers such as Asprilio 
Pacelli, Vincenzo Bertulosi and Giovanni Francesco Anerio, all of whom had ties 
to the court of Sigismund III Vasa. Many of the pieces found on the album were 
recorded for the first time.
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The French on the 
Polish Baroque
Saarburg, Germany 
Publisher: K617 
Distribution: Outhere Music

The release of Agata Zubel’s album NOT I was a bit of an unprecedented thing: a 
Western label had published a whole album of music by a young Polish composer.   
Zubel’s compositions were performed by the Klangforum Wien – a formation 
specializing in contemporary music and cooperating with the composer for many 
years.

A precedent 
for the young 

generation
Vienna, Austria 

Publisher: Kairos Music Production

 
 

 

On returning to 
tradition

London, United Kingdom 
Publisher: Songlines

At the beginning of 2014, the first issue of Songlines – the most popular and 
opinion-forming world music magazine – featured an extensive article on the 
renewed interest in traditional Polish music. The magazine was accompanied by a 
CD with a collection of songs from a number of regions of Poland and supplemented 
by a guidebook with descriptions and links to the artists’ websites. The music from 
the album was also presented in a radio broadcast airing on 14 January 2014 on 
BBC3.

World premieres 
from the royal 
court 
London, United Kingdom 
Publisher: Coro
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Distribution: The Wire

Follow the Blue Rabbit
Warsaw, Poland 
Publisher: Warner Music Poland

 Don’t Panic! We’re From Poland, starting out as a series of showcase concerts in 
Warsaw back in 2008, is now a series of presentations of Polish contemporary 
music  held in the most popular places around the world. Over the past few years, 
Polish bands have become a fixture in the programs of festivals such as SXSW 
and CMJ in the USA, The Great Escape in the UK, the Reeperbahn Festival and 
C/O Pop in Germany, Eurosonic Noorderslag in the Netherlands, and Primavera 
Sound in Spain as well as the European Music Fair. The Adam Mickiewicz Institute 
organized more than 40 events in 14 countries, promoting more than 80 artists 
selected selected in close collaboration with international experts.

The album, released under the brand name Don’t Panic! We’re From Poland, was an 
attempt at capturing the spirit of the modern Polish music scene. The CD featured 
artists responsible for some of the best albums from the last few seasons (Kamp!, 
Rebeka, Monika Brodka, Bokka, Kixnare) as well as those whose debut albums were 
soon to be released (Fair Weather Friends, Xxanaxx, The Dumplings).

The compilation album Unsound – Tunnels presents music featured at Krakow’s 
renown electronic music festival - the Unsound Festival. The album includes 
international projects such as Andy Votel Klexploitaition – a tribute to Andrzej 
Korzyński’s music for the Mr. Kleks film series, premieres and music by selected 
Polish artists, including Hubert Zemler, Piętnastka, Robert Piotrowicz, and Stara 
Rzeka (Kuba Ziołek and Wilhelm Bras).

The compilation was published as an insert to the April issue of the British 
magazine The Wire – the most inf luential contemporary avant-garde music 
magazine in the world.

The CD was issued in a run of 10,000 units, of which 8,000 were distributed with the 
magazine all over the world, reaching a particularly important group of dedicated 
and demanding listeners.
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Culture.pl is the flagship brand of the Adam Mickiewicz Institute 
– a national cultural institution promoting Poland and Polish 
culture abroad and taking an active part in international cultural 
exchange. By spearheading high-quality initiatives and events in 
the fields of visual arts, theatre, music, design and film, Culture.pl 
 aspires to introduce contemporary Polish culture to international 
audiences. In the 2013 / 2014 season alone more than 200 
events have been organized in 31 countries, reaching over  
2 000 000 people. Our projects are held at leading galleries, 
theatres, clubs and festivals in close collaboration with key 
partners like Bozar, La Monnaie, Edinburgh International 
Festival, Southbank Centre, Barbican Centre, National Theatre, 
Whitechapel Gallery, London Design Festival, Martin Gropius 
Bau, Teatro Real, The Pushkin Museum of Fine Arts, Golden 
Mask Festival, St. Ann’sWarehouse, Brooklyn Academy of Music, 
Lincoln Center, IKSV, Pera Museum and many more.

The Adam Mickiewicz Institute also promotes Polish culture  
worldwide through unique long-term initiatives such as Polska 
Music, I, CULTURE Orchestra, East European Performing Arts 
Platform, and the programme promoting Polish design worldwide.

For over a decade now, the Institute has maintained the Culture.pl 
website to provide daily fresh information on the most exciting 
Polish cultural events worldwide.As the biggest and most 
comprehensive source of knowledge on Polish culture, the site 
boasts a wealth of artist bios (5 000 and counting), reviews, essays, 
reports and profiles of cultural institutions along with event 
listings for Poland and beyond. 

Find out more: www.culture.pl




